1. Lord, now lettest thou
(Nunc dimittis)

Luke 2: 29-32 Amy Beach (1867-1944)
Lento Gloria editorially constructed by Sarah MacDonald
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2. Lo! the star

Matthew 2: 9-11 Judith Bingham
Wycliffe Bible, 1395 (adapted) (b. 1952)
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3. A tender shoot

German 15th Century Kerensa Briggs
Versified by Otto Goldschmidt (1829-1907) (b. 1991)
Translated by William Bartholomew (1793-1867)

Andante con rubato J = 96
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4. Attesa/Expectation

Miriam Endersby (b. 1999) Maddalena Casulana
Based on Luke 1 (¢.1544-.1590)
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5. Ivy, chief of trees it is

Bodleian Library MS.Eng.Poet.e.1.XV Century Sarah Cattley
Adapted by Sarah Cattley (b. 1995)
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William Blake (1757-1827)

6. The Shepherd

Avril Coleridge-Taylor

from Songs of Innocence (1789) [Peter Riley]
(1903-98)
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7. Silent night

Josephus Franciscus Mohr (1792-1848) Libby Croad
Translated by John Freeman Young (1820-85) (adapted by Libby Croad) (b. 1981)
Andante
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8. Blessed be!

Melanie DeMore Melanie DeMore
(b. 1955)
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9. Coventry Carol

Attributed to Robert Croo, 1534 Emily Hazrati
Christmas Carols New and Old, ed. Bramley and Stainer (1878 edition) (b. 1998)

Lacrimoso J= 96
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10. Noel: Verbum caro factum est
(The Word is made flesh)

Traditional (before 1556) Tamsin Jones

L. . (b. 1972)
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11. Nativity

John 8: 12 (adapted by Hannah Kendall) Hannah Kendall
and John Donne (1572-1631) (b. 1984)
‘Nativity’ from Divine Poems (1607)
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12. Alma Redemptoris Mater

Isabella Leonarda (1620-1704) Op. 10 No. 9
Edited and realised by Henry Lebedinsky
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13. Hymn for the Feasts of St Joseph

Matthew 1: 20 (KJV) Sarah MacDonald (b. 1968)
Canon Jeremy Davies (b. 1946) and German anon (pub. Johann Walter 1544)
and German anon (pub. Johann Walter 1544) Introduction inspired by Ralph Vaughan Williams
Freely, quasi recitative
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14. Nowell, Nowell, Nowell

Trinity College, Cambridge, MS 0.3.58, late 15th Century Elizabeth Maconchy
from a collection of English songs and hymns, by James Ryman, a Franciscan friar (1907-94)
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15. The Desert

Shapcott Wensley (1854-1917) Emma Mundella (1858-96)
from Twelve New Carols for Christmastide (1892) Edited and adapted by Olivia Sparkhall
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16. While Mary Slept

Alice Archer Sewall (1870-1955) Helena Paish
The Century Magazine, 1893 (b. 2002)
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17. Es ist ein’ Ros’

German 15th Century Maria Theresia von Paradis (1759-1824)
Speterschen Gesangbuch, Koéln (1600) Edited and adapted by Olivia Sparkhall
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18. Gaudebat et Ridebat!

Attributed to Jacopone da Todi (1230-1306) Katharine Parton
from Stabar Mater Speciosa (b. 1982)
and Katharine Parton
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*or other non-pitched percussion. The crossed notes indicate a tap on the rim of the snare creating a ‘click’
sound. However, when the part is played on other percussion the crossed notes should simply be softer for
contrast. The percussion part may also be omitted.
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19. In Bethlehem above

Yshani Perinpanayagam Yshani Perinpanayagam
J. =60 (b. 1983)
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20. The Christmas Bird

Katharine Tynan (1861-1931) Sheena Phillips
from A Liztle Book of Carols (1907) (b. 1958)
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21.The Lamb

William Blake (1757-1827) Elizabeth Poston
from Songs of Innocence (1789) (1905-87)
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English translation by Rhian Samuel
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22. Rhyfedd, rhyfedd/Wonder, wonder

Ann Griffiths (1776-1805) (adapted by Rhian Samuel)

Rhian Samuel
(b. 1944)
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Music and English Translation © Copyright 2020 Stainer & Bell Ltd

23 Gruneisen Road, London N3 1LS, www.stainer.co.uk. Reproduced by permission. All rights reserved.
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23. Gabriel’s Message

Basque carol Birjina gaztetto bat zegoen based on Luke 1: 26
Paraphrased and translated by Sabine Baring-Gould (1834-1924)

Allegretto /. =66

Basque folk melody
Arranged by Olivia Sparkhall (b. 1976)
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24 . Nunc dimittis

Luke 2: 29-32 Amy Summers
Andante, molto espressivo =¢84 (b. 1996)
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25. Bethlehem’s Star/Betlehems stjdrna

Swedish poem: Viktor Rydberg (1828-95)
from Vapensmeden (1891)

English translation: Mark Safstrom (b. 1980)

Alice Tegnér (1864-1943)
Arranged by Sarah MacDonald (b. 1968)
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*This work may be sung entirely in English, or with Swedish words substituted where given.
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26. There is no rose

Trinity College, Cambridge, MS 0O.3.58, 15th Century Alison Willis
(b. 1971)
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