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VORWORT

Das Anthem Blessed are they that considereth the poor
wurde von Handel zum ersten Mal am 27. Mai 1749 in
einem Benefizkonzert fiir das Foundling Hospital auf-
gefiithrt. Das Hospital for the Maintenance and Education
of Exposed and Deserted Young Children (Heim zur Be-
treuung und Erziehung ausgesetzter und verlassener
junger Kinder — gewohnlich kurz Foundling Hospi-
tal [Waisenhaus] genannt) wurde mit koniglicher Er-
laubnis am 17. Oktober 1739 gegriindet,' nachdem sich
zuvor der Kapitan und Geschédftsmann Thomas Co-
ram (1668—1751) jahrelang fiir die Schaffung einer der-
artigen Institution in London eingesetzt hatte.? In den
1740er Jahren entstand eine respektable Anlage von
zwei stattlichen separaten Gebduden (ein Elig@l zur
Unterbringung der Jungen, der andezaadiir diggls
chen), deren hintere Schmalseiten @
eine Kapelle verbunden wurden. De gt
1748, und der

vinn aus dem Verk

tals in Aussi

Ot grofiziigiger- und gii-
on Vokal- und Instrumen-
an und verfiigte, dass der Erlos
daraus fiir die Fertigstellung der Kapelle des Hospitals
gebraucht werden sollte.*

In derselben Sitzung war fiir das Konzert der 24. Mai
festgelegt worden.® Dieser Termin wurde zunéachst um
einen Tag und letztlich dann auf den 27. Mai verscho-
ben, da man dem Prinzen und der Prinzessin von Wales

1 George Frideric Handel. Collected Documents, Bd. 4: 1742-1750,
zusammengestellt und hrsg. von Donald Burrows, Helen Coffey,
John Greenacombe und Anthony Hicks, Cambridge 2020, im Fol-
genden: HCD 4, S. yo1.

2 Katharine Hogg, Artikel ,,Coram, Thomas”, in: The Cambridge
Handel Encyclopedia, hrsg. von Annette Landgraf und David Vi-
ckers, Cambridge 2009, S. 166.

3 HCD 4, S. yo1.

4 Ebd, S. 699, Notiz in den Minutes of the General Committee of the
Foundling Hospital fiir den 4. Mai 1749.

5 HCD 4, S. yoo.

den Besuch der Auffithrung ermdglichen wollte.® Am
29. Mai berichtete der Daily Advertiser vom Erfolg der
Veranstaltung, durch die Einnahmen von rund 350 £
erzielt wurden?’

Am letzten Samstag [27. Mai] wiirdigten ihre kéniglichen
Hoheiten, der Prinz und die Prinzessin von Wales, Mr.
Haéndels musikalische Auffiihrung mit ihrer Anwesenheit

in der Kapelle des Waisenhauses, wo zahlrej ange-
sehene und hochrangige Persigdichke end wa-

ren und ihre grofite Zufrted OWst voll-
UN@Z AWsdruck

kommenen und feiegl
s gute Werk und

steigungen
gehabt haben,

| Ntler dSsitzung am 4. Mai

s Wlicke bzw. konkrete Wer it
on

ratori-

en Anlass

rer Forderer entsprechen.’ Die
il sind nicht ndher angegeben,
ie Nennung von ,Sédtzen” und , Bibeltexten”
deutet darauf hin, dass er bereits passende Stiicke im
Kopf hatte. Der Konzeption blieb Héndel treu; die im
Protokoll genannten Werke/Stiicke wurden in der ge-
planten Reihenfolge am 27. Mai in der Kapelle des
Hospitals aufgefiihrt.! Da als Konzerttermin zunéchst
der 24. Mai festgelegt worden war, standen fiir die
Komposition bzw. Einrichtung der Chore wie auch
flir die Anfertigung des notwendigen Auffithrungs-
materials fast drei Wochen zur Verfiigung.

6 Ebd, S. 705 und 708, Eintrag fiir den 20. Mai 1749. Die Verschie-
bung des Konzerts auf den 27. Mai erfolgte kurzfristig: Auf der
Titelseite des im Verlag von Jacob und Richard Tonson gedruckten
Programms (Libr. 1, s. die Beschreibung im Krit. Bericht in HHA
I11/14) ist als Termin der Auffithrung noch der 25. Mai 1749 ange-
geben.

7 Katharine Hogg, Handel and the Foundling Hospital, in: Héindel-
Jahrbuch 53, Kassel 2007, S. 125.

8 HCD 4, S. 713.

9 Ebd, S. yoo.

10 Siehe die Beschreibung von Libr. 1 im Krit. Bericht in HHA
I11/14.
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Foundling Hospital Anthem,
HWYV 268, Fassung 1749

1. Chor
,Blessed are they that considereth the poor”
(T. 1-105)

Vorlagen

— Funeral Anthem for Queen Caroline, HWV 264 Nr. 6
(Nr. 6 nach HHA III/12; Nr. 4 nach HHB 2) und Nr. 7
(Nr. 7 nach HHA T1II/12; Nr. 5 nach HHB 2)
Choralbearbeitung ,,Aus tiefer Not lasst uns zu Gott”,
LV 27, von Friedrich Wilhelm Zachow"

T. 8-14 von HWV 264 Nr. 6

T. 141" von HWV 264 Nr. 7

Héndel verwendete fiir nahezu den gesamten 3. Teil

des Chors Nr. 1 (T. 58—105) ziemlich unverandert Za-
chows Choralbearbeitung , Aus tiefer

= T. 1—7 sehr dhnlich mit — =
» T. 16-56' entspricht — =
*=T.58-105 — =

2. Chor
,The charitable shall be had” (T. 1-123)

0
Funeral Anthem for Q 4Wr. 9

(Nr. 9 nach HH /

3. Chor ° ®
,Comfort them, O Lord, when they a ick
(T. —102)

= T. 8—13 und 1623 ¢ ml
= T. 24-102

tspricht —

| Anthems

Ommer 1752 sej
Pktionspartitur des
Cr in der zu Beginn

mus™ Plessed are they that con-
sidereth » *34-37 die Worter the Lord pre-
serve — — — (B, BL 2.

Die zweite Fassung des Foundling Hospital Anthems
ist weit umfangreicher als die 1749 aufgefiihrte Erstfas-
sung; sie stellt eine eigenstdndige Version des Werkes
dar. Die urspriingliche Anzahl der Satze vergrofierte
Handel durch den Einschub einer Tenorarie vor Nr. 1,

in den Erlduterungen zum Eintrag fiir den 3. April 1751 (,Minutes
[...]”) geduBerten Ansichten in: HCD 5, S. 116f.

19 Friedrich Wilhelm Zachow, Samtliche Werke fiir Tastenins-
trumente, hrsg. von Heinz Lohmann, Wiesbaden 1966, , Aus tiefer
Not lasst uns zu Gott”, LV 27, S. 6f,, mit der Melodie von ,Aus
tiefer Not schrei ich zu dir” (e-Phrygisch) in der Oberstimme. Zu
Hindels Ubernahme von Zachows Choralbearbeitung LV 27 siehe:
John H. Roberts, German Chorales in Handel’s English Works, in:
Héndel-Jahrbuch 42/43, Kassel 1997, S. 88.

20 InT. 58-105 finden sich ziemlich unverdndert ca. 85 % der Mu-
sik von Zachows Choralbearbeitung.

Z.\$

HHA 1/28; Nr. 12 na

Notx
o
olNle, V
ch B 2

cata mundi” aus einer

to
nio ti?

a, HWV 66 Anhang

= T. 8-17 des to
« T. 1-7 hang INr. 1
%1 6 Nr. 30f\r. 3 h H a

i\

einer Altarie zwischen Nr. 1 und 2 sowie eines Du-
etts fiir zwei Soprane zwischen Nr. 3 und 4. Das Ver-
héltnis zwischen den zwei Fassungen zeigt Tabelle 3.

Die Altarie Nr. 1753/IT wurde im Sommer 1751 fiir
den jungen Altkastraten Gaetano Guadagni (1728-
1792) komponiert. Sie entstand kurz nach der Jephtha-
Arie ,,Happy, Iphis, shalt thou live” (HHA 1/30, Nr. 36),
mit der sie musikalisch eng verwandt ist.*> Die Ge-
sangstexte der beiden Arien Nr. 1753/I und 1753/I1 sind

21 Sedley Taylor, The Indebtedness of Handel to Works by other
Composers, Cambridge 1906 (Reprint New York 1979), S. 178-182.
Taylor bezieht die Lotti-Entlehnung auf den Chor ,,Comfort them,
O Lord, when they are sick” aus The Triumph of Time and Truth,
HWYV 71 Nr. 25; dieser Chor wurde fiir The Triumph of Time and
Truth vollstaindig aus dem Foundling Hospital Anthem entnom-
men. Der Chor ,,Qui tollis” stammt aus einer Messe in e-Moll, von
der eine Partiturabschrift in D-DI (Signatur: Mus.2159-D-6) sowie
in US-CAh (Signatur: f MS Mus 202) aufbewahrt wird.

22 Donald Burrows, Handel and the English Chapel Royal, Oxford
2005, S. 430; sieche auch den Kommentar zu den Minutes des Ko-
mitees des Foundling Hospitals: HCD 5, S. 161, Eintrag fiir den
17. Juli 1751.



HWYV 268, Fassung 1749
(Nummerierung der Sétze in
HHA 111/14)

HWYV 268, Fassung 1753
(Nummerierung der Satze nach der vor-
liegenden Ausgabe)

1. Chorus
»Blessed are they that considereth the poor”
(T. 1-105)

2. Chorus
,, The charitable shall be had”
(T. 1-123)

3. Chorus
,Comfort them, O Lord, k”

c

Nur den Text des Duetts Nr.
englisch ,Ecclesiasticus”, Apo-
#und dem Buch der Weisheit [oder
= alomos, englisch ,Wisdom”, Apokryph]
5, Vers 15) hatte Handel 1749 fiir das Anthem noch
nicht verwendet, diesen aber mit anderer Musik bereits
1737 im Funeral Anthem for Queen Caroline, HWV 264,
vertont.”® Das durchgéingig kraftvoll und kompakt
wirkende orchesterbegleitete Chorwerk in der Fassung
von 1749 lockerte Handel nicht nur durch die Einlagen
der Arien und des Duetts auf, sondern auch durch die
Kiirzung von Nr. 1 sowie die Anderung von chori-
scher zu solistischer Besetzung der Gesangsstimmen
im ersten Teil (T. 1-63) des Chors Nr. 2.

Einer Anzeige im Public Advertiser vom 4. April ist zu
entnehmen, dass die offizielle Erdffnung der Kapelle
des Foundling Hospitals am 16. April 1753 erfolgte:

23 HHA IlII/12, Nr. 11; HHB 2, Nr. g.

VI

1753/1. Air
,Blessed are they that considereth the poor” (T. 1-88)

1a. Chorus
»Blessed are they that considereth the poor” (T. 1-59)
3. Teil von Nr. 1 gestrichen

1753/11. Air
, O God who from the suckling’s mouth” (T. 1-149)

: TYA23)
igen von Nr. 2

att Chorsdangern

2a. Solo and Chor
,The Charitablegh
iSC

e
ran
Y47°-53' und 55-Of o
3. Chorus
identis i e ng 1749
L.

uet
. \&e peoplegvill tell of thei / 10
4. Chorus
idenv . Yler Jassun{k749

Am {iiberndchsten Montag [16. April] wird zum ersten
Mal in der neuen Kapelle des Foundling Hospitals eine
Predigt gehalten — ndmlich vom Lord Bischof von Wor-

Gesangs e it i

T. sloe
463 h&r-Bass, dafiir mit einem zweiten
0

T.

cester — und zur selben Zeit ein Anthem unter der Lei-

tung von Mr. Handel zum Vorteil besagten Hospitals auf-

gefiihrt werden.”
Bei der Feier erklangen mehrere Werke bzw. Stiicke
von Héandel: aufler dem Foundling Hospital Anthem
HWYV 268 ein Te Deum, vermutlich HWV 280, das Co-
ronation Anthem HWYV 258 (vollstdndig oder nur zum
Teil) sowie ein nicht identifiziertes Jubilate.?®> Die Alt-
arie des Anthems, Nr. 1753/, wurde von Guadagni
gesungen, die Tenorarie Nr. 1753/I, urspriinglich fiir
Thomas Lowe (um 1719 bis 1783) gedacht, von John Be-
ard (um 1717 bis 1791) und das Duett Nr. 1753/II1 ver-
mutlich von zwei Sdngern der Chapel Royal Children.
Die Auffithrung des tiberarbeiteten Foundling Hospital

24 HCD 5, S. 379.
25 Ebd., S. 388f.



Anthems wie auch der anderen Werke Handels leitete
wahrscheinlich Smith jun. Er war auch verantwort-
lich fiir die musikalischen Darbietungen in dem nur
wenige Wochen nach Handels Tod am 24. Mai 1759 in
der Kapelle des Waisenhauses veranstalteten Konzert,
das der dankbaren Erinnerung an die grofiziigige Un-
terstiitzung der Einrichtung durch den Komponisten
dienen sollte und in dem noch einmal die 1753er Fas-
sung des Foundling Hospital Anthems sowie im zweiten
und dritten Teil die Coronation Anthems HWV 258-261
geboten wurden.

DIE QUELLEN

Héndel griff fiir die Sdtze des Foundling Hospital An-
thems (1. Fassung) fast ausnahmslos auf Musik und
Worttext von Satzen aus eigenen Werken %r.k (s.
Tabelle 2). Fiir die Anlage eines originigaa Aut h
des gesamten Anthems HWV 268 1
Notwendigkeit. Allerdings sind in ei
der British Libra

aufbewahrten Sa

die zwei Fassun

\ se
ngtil, so Ww
.1,

rscheinlich im

autographen (Juel-
die Kompositions-
fis und des Oratoriums
Messiah, d
Direktionspartitur von HWV 268 als Vorlage fiir die

sen. bei der Anfertigung der

Satze Nr. 1, 2 und 4 verwendet wurden und damit
wichtige Sekundarquellen fiir diese Chore sind.

Von grofster Bedeutung fiir die Rekonstruktion der
ersten und zweiten Fassung des Foundling Hospital An-
thems ist die erhaltene Direktionspartitur (Quelle B).
In ihrem jetzigen Zustand gibt sie die Anthem-Satze
in der Form und Reihenfolge wieder, wie sie 1753 und
zuletzt 1759 musiziert wurden, weshalb die Quelle B
in der vorliegenden Ausgabe als Haupt- bzw. Primar-
quelle bei der Edition aller Stiicke diente (ausgenom-
men nur der 3. Teil von Nr. 1 sowie die Oboenstimmen
von Nr. 4). Sie enthélt zahlreiche Eintragungen von
Handel, z.B. Korrekturen von Noten und Wortern,
Angaben zur Dynamik, Notizen zu geplanten Sdngern

oder den grofiten Teil der Textunterlegung im Chor
Nr. 3; samtliche autographe Eintragungen in der Direk-
tionspartitur sind in der Beschreibung von Quelle B
im Kritischen Bericht in Band 111/14 der Hallischen
Héndel-Ausgabe angegeben. Ebenfalls aus dem origi-
nalen Auffithrungsmaterial von 1749 stammt Quelle F,
eine Tenorstimme, deren spatere Einfiigungen ihre Ver-
wendung auch bei den 1753 und 1759 stattgefundenen
Konzerten, in denen das Foundling Hospital Anthem auf-
gefiihrt wurde, erkennen lasst. Moglicherweise gehort
dazu auch Quelle G, eine mit Organo. {iberschriebene

Continuo-Stimme, die in der Regel zweistiygnig in
einem Klaviersystem notist i K‘

Von den Anfang der zw Jahr-
hunderts angeferti rabschrif-

ten C, D und
und i
m n der Direktionspartit ab und
nthaltq jeweils die Musiks g von
. Fehlt fiir diese Fassysaaei upg damit

als Schluss-Satz thems mit

Oboe e Handel
g, £ s 1741 komponierten Oratorium
es Ugprnomml, dessen Besetzung anfangs noch

boen aufwies. Handel setzte sie aber sicher-
lich in den Messiah-Auffithrungen ein, die er ab 1743
in London gab. Es ist also sehr wahrscheinlich, dass
Oboen auch im Chor Nr. 4 des Foundling Hospital
Anthems mitgespielt haben; es fehlen jedoch Quellen,
die diese Annahme bestatigen. Grundlage fiir den in
der vorliegenden Ausgabe angebotenen Notentext der
Oboen-Stimmen in Nr. 4 sind deshalb die Messiah-
Quellen K1 und K2 sowie die Partiturabschrift L.

HINWEISE
ZUR AUFFUHRUNGSPRAXIS

1. Chor- und Orchesterstirke

Sehr wahrscheinlich war die Zahl der an der Auffiih-
rung des Foundling Hospital Anthems am 27. Mai 1749
beteiligten Musiker relativ hoch. Am Vortag von Han-

26 Siehe die Beschreibungen von Libr. 1 und 2 im Krit. Bericht in
HHA I1I/14.
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PREFACE

The anthem Blessed are they that considereth the poor was
first performed under Handel’s direction on 27 May
1749 in a benefit concert for the Foundling Hospital.
The “Hospital for the Maintenance and Education of
Exposed and Deserted Young Children” was estab-
lished by Royal Privilege on 17 October 1739." The sea
captain and businessman Thomas Coram (1668—1751)
had been campaigning for many years for the crea-
tion of such an institution in London.? A substantial
structure was erected during the 1740s, consisting of
two separate wings, one for boys and the other for
girls. These buildings were eventually linked near the
back by a chapel. Construction of the chapel began in
about 1748, and the proceeds from the sale af @ckets
for Handel’s concert were put towardggda co ©

pack by a day a
ce and Princess of

1 George Frideric Handel. Collected Documents, vol. 4: 1742—1750,
collected and edited by Donald Burrows, Helen Coffey, John Gree-
nacombe und Anthony Hicks, Cambridge 2020, in the following:
HCD 4, S. yo1.

2 Katharine Hogg, article “Coram, Thomas”, in: The Cambridge
Handel Encyclopedia, edited by Annette Landgraf and David Vickers,
Cambridge 2009, p. 166.

3 HCD 4, p. yo1.

4 Ibid., p. 699, entry for 4 May 1749, Minutes of the General Com-
mittee of the Foundling Hospital.

5 Ibid,, p. y0o.

6 Ibid, pp. 705 and 708, entry for 20 May 1749. The postpone-
ment of the concert to 27 May happened hastily: the title-page of
the programme printed by Jacob and Richard Tonson still gives
25 May 1749 as the date of the performance (see the description of
Libr. 1 in the Krit. Bericht in HHA 111/14).

7 Katharine Hogg, Handel and the Foundling Hospital, in: Héindel-
Jahrbuch 53, Kassel, 2007, p. 125.

On Saturday last [27 May] their Royal Highnesses the
Prince and Princess of Wales honour’d Mr. Handel’s Mu-
sical Performance with their Presence in the Chapel at
the Foundling Hospital, when a great Number of Per-
sons of Quality and Distinction were present, and all
express'd the highest Satisfaction therewith, it being the
most complete and solemn, and the Parts adapted to the
Charity and its Benefactors well chose, and exceeding
finely compos’d and perform’d.?

Even at the beginning of M d ad@ fairly
clear idea about the nIAf tI\ pr e, for the
minutes of t et 1 de references to
speci s\nd izgltles: for Part 1 of the con-

e S1

i for the late_Royal Fir ks” and
om the
srorio Solomon; for Par s coggposed
for the Occasion, Scripture and

applicabl
W e @t specified, but the refere
“ an rds” suggest that Hande \
i orfAin mind@de carged out |
7 May the pieces menti{e minUg
formed in the gq § eW@rdezgenvisMed.® Since

h& been fixed provisionally
’d nearly three weeks in which
| the music and to organise the
p¥ation of the necessary performing materials.
The overall shape of the Foundling Hospital Anthem
arose partly from the choice of verbal texts. As is shown

in Table 1, the texts of the four movements derive ulti-
mately from the Bible or the Book of Common Prayer.
That the texts were clearly relevant to the Foundling
Hospital (“applicable to this Charity, and it’s Benefac-
tors”) suggests that they were chosen by Handel, pos-
sibly in collaboration with a clergyman. The shape
ofthe Foundling Hospital Anthem is due also to Handel’s
re-use of settings of the same words from his earlier
works. The anthem draws on music from his Funeral
Anthem for Queen Caroline HWV 264, a chorus in Su-
sanna HWV 66 that had not been performed, and the
“Hallelujah” chorus in Messiah; Handel also drew
upon a chorale arrangement by his teacher Friedrich

8 HCD 4, p. 713.
9 Ibid,, p. yoo.
10 See the description of Libr. 1 in the Krit. Bericht in HHA III/14.

IX



Foundling Hospital
Anthem, HWYV 268
(1749 version)

King James Bible (K]B);
Book of Common Prayer
(BCP)

No. 1, “Blessed are they Bars 1-58:

that considereth the Psalm 41, vv. 1 and 2 (BCP);
poor” Psalm 72, v. 12 (BCP)

T. 58°-105:

Psalm 8, v. 2 (BCP)!

Psalm 112, v. 6 (BCP);
Daniel 12, v. 3 (KJB)

Psalm 41, v. 3 (BCP);
Psalm 41, v. 2 (BCP)

No. 2, “The charitable
shall be had”

No. 3, “Comfort them,
O Lord, when they are
sick”

No. 4, “Hallelujah” Relevation 19, v. 6 (K]B);

Relevation 11, v. 15 (KJB);

Relevatian @® Vv 16
TasLE 1: Origin of the text uas l
a

Wilhelm Zachow (1663—171 n idea from a Mass

Qo Lotti (1667-1740): see Table 2.

ical @Porro
e a
Doseal siah

ave had little
b anthem in under twent

p VERSION

be associated with the Found-
the success of the concert on 27
" had included the first performance of
the Anthem HW'V 268. Shortly afterwards he donated
an organ for the chapel,'” and on 1 May 1750 he gave
the first of his Messiah performances in the building.
His repeated acts of generosity to the Hospital are
presumably what induced the Governors of the insti-
tution to appoint him as one of their number."” Every
year from 1751 to 1758, in April or May (after the end
of Handel’s oratorio season), Messiah was performed

11 Handel had already set the text from bar 63 (“O God who from
the suck- ling’s mouth [...]”) in Esther HWV 50a (scene II, second
recitative).

12 Donald Burrows, Organs and Organists at the Foundling Hospital,
1750— 1800, in: A Handbook for Studies in 18th-Century English Music,
XX, ed. Colin Coleman and Katharine Hogg, London, Gerald Coke
Handel Foundation, 2016, pp. 126, esp. pp. 1-7.

13 HCD 4, pp. 850f.

X

in the Foundling Hospital chapel and the institution
received financial support from the sale of tickets for
admission.”* In 1757, in the third codicil to his will,
Handel stipulated that the Hospital should receive a
complete set of performing materials for Messiah, com-
prising score and parts;”® this was copied out some
time afterwards and presented to the Hospital shortly
after his death in 1759. The score was never used.
The Governors of the Hospital started making plans
in May 1750 for the official opening of the chapel af-
ter its anticipated completion.® For various reasons,
however, the date of the opening repeatedly post-

poned."” Handﬂ sigrted rggi is anthem in the
spring or sumimer n was composing
his oratorg h & sumably because he
ha s s t the opening of the chapel

s\ m At all events he must have completed
tRR rqBision before Josing his gighit in the summer of

1752 because, for ex{iing rforming score of
B) he underlaid

offfe — — —” in bars 34-37
. Ssed are they that congg te
¥ second version of the, g j n
e extensiie thapgde one r
in 1749 and r{@re n ind Plent version OI the
i i Bl O

Os. 1 and 2 and a duet for two sopranos

0s. 3 and 4. The relationship between the
two versions is shown in Table 3.

The alto air (No. 1753/1I) was composed in the sum-
mer of 1751 for the young castrato Gaetano Guadagni
(1728-1792); it was written just after the air “Happy,
Iphis, shalt thou live” in Jephtha (HHA 1/30, No. 36),
with which it bears a close musical relationship.” The
texts of the two airs (Nos. 1753/I and IT) were not new
but were derived from the first three and the last four
lines of No. 1. Only the text of the duet (No. 1753/I1I),

14 Hogg, Handel and the Foundling Hospital 2007 (as note 7), p. 125.
15 Donald Burrows, ed., Handel’s Will: Facsimiles and Commentary,
London, Gerald Coke Handel Foundation, 2008, p. [42].

16 HCD 4, p. 773.

17 For detailed information on the date of the opening and its
repeated postponement in the period between May 1750 and April
1753 see Donald Burrows, Handel and the Foundling Hospital, in: Mu-
sic and Letters, 58/3, July 1977, pp. 269-284, esp. pp. 271-275.

18 Donald Burrows, Handel, 2nd edn, Oxford, 2012, p. 434; see also
the opinions expressed in the explanatory comments on the entry
for 3 April 1751 (“Minutes [...]”) in HCD 5, pp. 116f.

19 Donald Burrows, Handel and the English Chapel Royal, Oxford
2005 (as note 6), p. 430. See also the commentary on the Minutes of
the Subcommittee of the Foundling Hospital: HCD 5, p. 161, docu-
ment dated 17 July 1751.



Foundling Hospital Anthem, Sources

HWYV 268, 1749 version

1. Chorus — Funeral Anthem for Queen Caroline, HWV 264 Nos. 6
“Blessed are they that considereth the poor” and 7 (in HHA II1/12; Nos. 4 and 5 in HHB 2)
(105 bars) — Chorale arrangement “Aus tiefer Not lasst uns zu
Gott”, LV 27, by Friedrich Wilhelm Zachow?®
= Bars 1-7 very similar to — = Bars 8-14 of HWV 264 No. 6
* Bars 16-56' correspond with — = Bars 1—41' of HWV 264 No. 7

= Bars 58-105 — = The third part of No. 1 is based largely on Zachow’s
chorale arrangement “Aus tiefer Not”, LV 27.%!

2. Chorus — Funeral Anthem for Queen Carolgne, H 2 0.9
“The charitable shall be had” (123 bars) (in HHA II1/12; No. 7 in Hif

3. Chorus — Chorus “Qui to di
“Comfort them, O Lord, when they are sick” Antoni“

° o a 60 nhang No. 1 (in HHA ; No. 12
i B 2
= Bars 8-13 and 16 laT"t Ba 17 of Lotti’s Chorus i

= Bars 24-102 corr

m a Mass of

(102 bars)

Bars 1-79 of HWV 6 .
- MesseQO 9 (in HHB 2 and HHA I/
g ®ersion) and their contri ut\e v

solo vocal scoring in the first

oundling Hospital chapel was officially opened
on 16 April 1753, following an announcement twelve
days earlier in The Public Advertiser:
On Monday se’nnight [16 April] the new Chapel at the
Foundling Hospital will be preached in, for the first Time,
by the Lord Bishop of Worcester; and at the same Time
will be performed an Anthem, under the Direction of Mr.
Handel, for the Benefit of the said Hospital.?

# orchestrally accom-
d by the addition of the

airs and B ortening of No. 1 and by the

20 Friedrich Wilhelm Zachow, Simtliche Werke fiir Tasteninstru-

mente, ed. Heinz Lohmann, Wiesbaden, 1966, pp. 6f, “Aus tiefer Not
lasst uns zu Gott”, LV 27, with the melody of “Aus tiefer Not schrei
ich zu dir” (e Phrygian) in the uppermost part. On Handel’s use
of Zachow’s chorale arrange ment, see John H. Roberts, German
Chorales in Handel’s English Works, in: Hindel-Jahrbuch 42/43, Kassel,
1997, p. 88.

21 In bars 58-105 about 85 % of Zachow’s piece is used with little
alteration.

22 Sedley Taylor, The Indebtedness of Handel to Works by other Com-
posers, Cambridge, 1906 (repr. New York, 1979), pp. 178-182. Taylor
linked the borrowing from Lotti with the chorus “Comfort them,
O Lord, when they are sick” in The Triumph of Time and Truth,
HWYV 71 No. 25, but this chorus was taken complete from the
Foundling Hospital Anthem. The chorus “Qui tollis” derives from a
Mass in E minor of which manuscript copies are preserved in D-DI
(Mus.2159-D-6 ) and US-CAh (f MS Mus 202).

23 HHA IlI/12, No. 11, HHB 2, No. 9.

The programme for the celebration included several
works or movements by Handel, among them a Te
Deum (presumably HWV 280), the Coronation Anthem
HWYV 258 (in whole or in part), an unidentified Jubilate
and the Foundling Hospital Anthem HWV 2682 While
the alto air in the anthem was performed by Guadag-
ni, the tenor air, originally intended for Thomas Lowe
(c. 1719-1783), was sung by John Beard (c. 1717-1791)
and the duet probably by two Children of the Chapel
Royal. The performance was presumably directed by

24 HCD 5, p. 379.
25 Ibid., pp. 388f.
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edition of all the movements in the present volume,
save only the third part of No. 1 and the oboe parts
of No. 4. The manuscript includes many annotations
in Handel’s hand, e.g, corrections of notes and words,
dynamic markings, information about intended sing-
ers and most of the verbal underlay in the chorus
No. 3: all these autograph additions are recorded in
the description of the performing score (source B) in
the Krit. Bericht of Vol. I1I/14 of the Halle Handel-Edi-
tion. Also derived from the original performing mate-
rials is source F, a tenor-voice part that originated in
1749 but which appears from later insertions to have
been re-used in the concerts of 1753 and 1759 at which
the Foundling Hospital Anthem was performed. A pos-
sible companion to this is source G, a continuo part
headed “Organo.” and notated mostly on a keyboard
system (two staves).

Of the three secondary copies of the scorg t@have
been prepared at the beginning of

the “Halleluja
ent of the Foundling
¢oboes. Handel took this
Vlessiah. There were no oboes
in the orchestra of Messiah as composed in 1741, but
Handel must have included them in the performances
of the oratorio that he gave in London from 1743. It
is therefore very likely that oboes also played in this
chorus (No. 4) of the Foundling Hospital Anthem, al-
though there is no evidence to support this supposi-
tion. The oboe parts provided in the present edition
of this movement are based, therefore, on the Messiah
sources K1 and K2 and on the manuscript score L.

26 See the descriptions of Libr. 1 and Libr. 2 in the Krit. Bericht in
HHA I1I/14.

NOTES ON PERFORMANCE

1. Choral and orchestral forces
It is very likely that the number of musicians who
took part in the performance of the Foundling Hospital
Anthem on 27 May 1749 was relatively high. On the
day before Handel’s benefit concert for the Hospital
The General Advertiser reported that more than one
hundred singers and instrumentalists had been en-
gaged for the occasion.” As at the performance of the
Peace Anthem one month earlier, the chorus will have
included singers of the Chapel Royal, reinfoaged by

some of Handel’s regulabor rio s s,\llso that
the choir may have number a rt{@voices.
Presumably, the nu 0 %\ ians was
similarly hig aflthe cert began with
the C R g works. However, since the
g Ms§al chapel was relativel all and
S opelgg Ceremony in Aprifg” @rm of
0

urch service, the nuiglas woaeld cer-

tainly have been I¢ @ ireworks Music
in Green
QI‘

—

0. 1753/I: Vocal ornamg

urce cannot be considered au-
ismatic passages in the tenor line
h&air are decorated with diminutions (see the de-
scription of source ] in the Krit. Bericht of Vol. I11/14);
the majority of these diminutions concern intervals
of a third in quavers, embellished as triadic figures
in semiquavers.

3. Chorus No. 4
Tromba I
In the autograph of Messiah (source A3) Handel wrote
a wavy line for Trumpet I from the a” in bar 56 to
the same note in bar 57; this has previously been un-
derstood as a visual aid for the note a”. However, the
line that evidently was written first runs right from
the note-head and somewhat above the wavy line. It is
possible, therefore, that the wavy line should be inter-
preted as an instruction for a gentle shake or vibrato.

27 HCD 4, p. 711.
28 BuAz, p. 140.
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Bassi, Keyboard instrument

No chords should be played during the two sections
in unison (bars 12—143 and bars 17-193), which Handel
marked “tasto solo”. In bar 14, under the Bassi stave
and against the two semiquavers, he originally wrote
“tutti” and then immediately wiped out the instruc-
tion, because all the Bassi instruments (tutti) were to
play the bars in which the keyboard is marked “tasto
solo” (bars 12-143). Here the keyboard instrument
takes part not as a harmony but as a melody instru-
ment. The same scoring is suggested in this edition
for the section from bar 41, second note, to bar 433
(Bass voices and Bassi in unison).

Contrabbasso
The double basses could perhaps rest from bar 44,
note 3, to bar 512 and from bar 72, note 2, to bar 742,
since Tromba I, II and Timpani gs. rest igab,
these passages.

Ob

XIV

“Sources”, above, and the Krit. Bericht of Vol. I11/14).
When performing No. 4 of the Foundling Hospital An-
them, musicians should choose either the single part
for two oboes in the uppermost stave or the parts for
Oboe I and II in the two staves below.

THE SCORE OF HWV 268

The present edition contains the scores of all the move-
ments of the second version of the Foundling Hospital

Anthem (see Table 3) that can be ‘wn to have been

performed in tk pital c[\lith Handel’s pres-
ence in 1753. \

KNOWLEDGMENTS

libraries and ar-
f _Igandel’s Foundling



the

that con -

5o e g

|

¢d are they

A~ -

2

te

s ohple

—

*)

and need - vy;

»

1/

1/

the poor

f£ie

f

Andante larghetto
the poor,

y
ral

Z h O ™
o

b
Vv

Ol

4]
)" A
4]

1753/1. Air

y

M hH *
[ £ YA 97
ANIV4

Ne

[ £ WA 97
ANIV4

y

sid - er-eth

.
r

Bassi

Violino I, 11 [

Tenore solo
y Y
NeJ

1/

© 2025 by Baérenreiter-Verlag, Kassel

2

serve

PR

.
pre

Py
»

the Lord

of trou-ble,

de-liv - er them in time

will

Lord

*) Vergleiche T. 84. / Compare bar 84.

BA10267

17
N




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



he

| -

s

fort them;

com

7
Ne
%

41

r
=

that con -

r

in time of

tr

them\@ld com - fort them,

the Lord will de-liv - er them

tr

N

er-eth the poor,

crve

them and com-fort them,

SErve

| N

1]

pre

A

N

that con - sid

tr.

InY

the Lord

L.y

- ed are they

bless

Ne
Ne)
NSV
N

55
. f)
NSV
Ne)

g hHh heg

45




[}
=
=}
~¢ [
T (1
Pan
A
TN
s((me N
Pan
W=y
N q
g
~ ls) L Y
&
[}
<
e=!
=
o L
&
[}
'
[ = 1
L / NN
=
o
(]
-
s q
<
=}
) e
[
=]
2
<
~d w 1
1
2
ol k> q
EEE o .
q
[ TN
=
q
o
Cll
q (YRNR
]
m
o N
(ViR =
;
2
q B
Hi.N
nuimwd oo
AN £ AN
| Se— | e—

nl g
g
) |
=
(il ) i
sm !
4l B
o
<
b |
LY =
CTHINES
|
B3
e
—
o
HH-H —
()
<
=
NG
ol
i1 ) .
|
| o b ||
=
rnlu Ks
8 I N S
LI © 1Ll L ©
o S8
o 5 o S
oM i = ua
_|| 1
e
(5]
| O
~ =} | 100
2
N £
™
e
o
1 13 1
=Y
L.y - Hi.N
o TRE® e N
o\ £ Ve
| Se— | —

 —

67

oV 11

7/ {)

) VA

the Lord__

fort them,

-

| —

com

them and

A o WL N L |

pre -serve

Lord

-

)

~

[ YaN
u./
[ YRN (11
'l
.Lm i <
S
SV VAU ™4 L)
s Evy
) . d
~ m T
Stmll= 2 M
[ SaN pm
. T
1 £ ¢l
Q
i ko]
M E
g
4 2] | ||
2 .ﬁ
.9 =y
& |
X ]
o]
] o (Yl
(I &
1 | 1 2 [ 18
(0] Pa
1| =
N B Mﬂ
L o
¢ | 5
|
SO
T S TN
A
T T m N
e TT® oM
mm- H-
T 0 NG
i Em
» 1 TTe
)
BL.| —Te
o
5
m T 7] Nn
1
ﬁ a1 m
[=F)
L &t 2
o ~ g
|
| | Q
| =
- v N _3 -
.y -
- TRE NG e
N ) £ AN
| Se— | e—




2

Il o F F 11
| el |

A\IV

tr

tr

)

la. Chorus

Ob

=

Le

Vio

o 0 4 ) N )
N = = = N =
R - R d
. <= = = =
M B 3 5 (M B °
N s 4] i i i
B ) 5} 5} - o
1 1 1 1
. < 1 =] = & =]
H— % g7 + 5 M R
1 1 1 11 1 1 1 EEEE 1
Pas s bl = =) Il =
o) ) ) [ Y2 NES)
Q [&] o (&}
4 5 b 5 5 5 H
T M | 1A NG
= = = k=
- i~
g g g g
T S [T S o) [\ 1NNy |
=% =% =% Q.
[} | [} o 1 [}
I < <= TIM| =
= +~ ~ +~
£ 1| S £ 1| £
T © [} [} [}
1l & 4 ! ! ana !
N b5} ) 5}
1 1 1 1
y < 1 =] o =]
— - 1 - 1 1 - 1
(=00 an =] [=E ax =]
N o o) ) o)
Q o (&) (&)
s A s s A s
- < < = =
+~ +~ +~ +~
~¢ ™ i~
>N & | & .
H 2 2 \B 2 N 2 =
+~ +~ ~ +~
o | o [} o
& & 8 M 8
= H o] o] 3
HT+ O o o MY o
1 1 1 1
12} 12} 2} 2}
wn wn w2 w2
L 9Tl L ML © L
m [an) [an) M
> > L
Ha |w |m N [N
N N W
NG N NG N
AN Va Ve
. f (
H I\
- = 0
[0 m 3 2
§ 3 5 g
S ~ ]
O



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



| o

18
- > o> . > o . .
4 1 1 1 <f — — o —— = = I £ ~— i I i £
ANV | | i ! — 1 e | 1 — ! 1| T | e | | |
o t - I |
o ——1— A e e e e I
N t I [ ===
nZ . . > o . .
W i o y 2 <7 -49_ i e PP i y 2 o] i i I 7 2 F_P_F_P_¢
| | | r. i &7 | .| | | | r i ! - 1| | r. | - |
\'\Jv T 1 ! I I— ! VA T— ! 1| T = e u i
9 | l) I | | | o | T | I
o> —p— 9ot - S— . - s s s — e ——— e ———
Q) | i I ? I ? m i 1 1 1 i I i
| o - o P P £
>y I y 3 s ! I £ y 3 o — — o 7 3 i £ f y 3
1] I r I I/l w | T rN Ji I/l L | I ry i | | | I rN I I ry
h\ | T T
ot T —
ANV | | i I 'V r : .Il D . : i i 1
D) . ) ! .
p | boor th'cllt crieth, the fa-ther-less, none Y e_ to help him;
i f I N—1 = N ————— — - 5;-i —h— —]
__ i i V | IY’ = A d L | IYI ._ I - € } ‘l i:\ = ‘_"' i— y & | 1
poor that crieth, the fa-ther-less, the fa-ther-less,and him, @ i‘ th Y none to help him;
- ® f — P TV T N T ]
| Y ] o7 g V/ | ] Y . A WEDOL W L
17 | rN Ji &7 1/ A 'AEA YW TNA 1
A3V ! | /A | |V T 1 | IV A\ 7 7 Irl I | I I 1
39) poor that crieth, the fa-ther-less, [ ) %le cillle d\im, him that hagl none, ’ e to help him;
£ » o. £ = P PN 5 — Py ,
@:ﬁ.'n f f f <V —F— ==_-’ ‘a Vi f  — > m—— ra A SNBSS o= —]
D . : — - _— BT S aa = - 1 AP W G 1 o—]
h\ ' P T
poor that crieth, the fa-ther-less, ' ¥~ fa-ther-less, and him, hi "@ none to help hig
1 : s e A -
Z hHh 4 - - A YW | [ | g/ A 1N y |
h\ v N i | P g W 4 | | | = . =-—
WNE WEEIA _ P | A W -
. 1 = Y 2 | Y A - WA o ) |
N | | | ry AR WA WA - & i | 4 | | |
N T | ! A\ N W W — |
- OANY
< 4 I 1g Nl = == = el y 2 <7 H_Pﬁ
| 4 II. _— W YW WA W rN A 1 |
| A WA . | 4 | | |
I
P —— . W g" K T K [r— Py
y = & 17 11 ] | | N (7] 1T | | o N | o | | Y ] of =
-—_—=7- ] I i d | | <] d . | I ry Ji IVI
/ !
LN o [7] o] | y ] of N
(N : e e = !
/s | I I ¥ [+ o 5 & °
Ig}-;— <7 —F — F <7 T
it5) f f f —7— - f —+
= [ C
o+ ) | e o
)" AR | P 1 Py |
y A - l o F | (7] 1 || = Y ] |
[ . W4 | I | i | 4 || | | ry |
\;)\I | i = ! T | ! | C I[ ¥ |
A they de - liver the poor that crieth, anto Il fa - ther-less,
A ||n T T T o | ! N - KT " —
{7 = Iil il il o — o o —g 1 f I Fg T —R—1 t VE
A3V | P~ I | T ¥ & o T T
o ] o— ! v
they de - liver the poor that crieth, the poor that crieth, the fa-ther-less, the
- = i g 2 | ; =]
[ .. Y4 | I (! ry Ji | W) |
A3V | I } Ir | | = | Irl |V ]
Y they de - liver the poor that crieth, the poor that crieth, the fa-ther-less, the
i~ T > £ ﬁ T -r- r £ T | I T I f—
11y - l o | e | o | 4 1 | | o7 | Y ] 7 | VA |
Z b | I | i | T | A (! & r i | 4 |
h\ L 1 i ! 1 1 1 I - 7 1 Ir/ - 1
they de - liver the poor that crieth, the poor that crieth, the fa-ther-less, the
Fi‘*_- f - T >y £ F T f_ -r- £ T ! } T } £ —
. - - f 1 t f * : 5 3 ——]
v | i ! | 1 | | - /A | - ]



28
~ () | | > @ | e p— ]
o i — f i o — f Ca) o ——— 11 - r— f {  ——
PN Ji 1 | | T Ji |9l .
ANV 174 | | T 174 | | ¥ | | | 1| |
P9) A —— y T I f — — T
[} [— | -
2 — I F—‘? - f I = o f {
T T 7 T T o 7 F—P—F F—P—F F—'—b—’—%
_\\\\1 T = tj H‘ i v T - T - T T =
o .
o | ep p L P e L EZeeo e ?
D) i L —
N | | . ° - o o ° °
Ih" I Y ] - | o 17 | [ r & D r JF r Y ] 7] Il\ I 7] H r y ]
24 ry | | i | 74 | | | LY | E—. | | rN i i | rN
.) : T T 1 LT tj |r T
| £ £ e , & - - o £
)H—— T3 =  — f 1 — O f T3 i S — ——
1] r rN I i ! ./4 rN A |r r i I'/ I ry
N | I
o ) | NN & ! unis. ! ! I\ I\
1 T N | | | | | o | | - | | o | N IAY ]
. T T—1 T o | y ] L3 A e | + +
Ji IVI I ] } . ¥ H B rN i IVI I ] ! | & & | < o 1
D) rv v ' ! I ) oy ) !
A the fa-ther-less, they de -liver the poor that crieth, the fa-ther-les@Q) ’ tIgk - less, and him,
)" A lU | | 1 | ] | 1 | | | § | .- W | § | ¥ | § | ]
("gb D—— - — f —— 1 f i A A EEAEEES “EEL TN WAE NS> I ke b m—" —
. N | | ] 1 4 2] . y 1 &- 4 o WA W y &® & & & =0 |
D)) ¢ & g g
" fa-ther-less, they de -liver the poor that crieth, he i - th CsS, the fa-ther-less, and him,
| "
|

fa-ther-less,

fa-ther-less,

=
I
' A |
o s H E— — - ! - ! - !
) T—1— I s - T/ —1 I I i
Py r 14 ' ~— r i
him that hath none, none__ to help him.
n | |U K | § | § | | | 1 | | | I | I | N | | ]
b o7 I\’ I\’ I\’ | Y ] | | 7 N | 1 | | ' # ' ' P 3 I‘; | | | — | Y ] |
rN | Ji 1T | | i | d | I. o | | ry |
| | i Irl | i i /A |
A him that hath none, none to help him; they de - liver the poor that crieth, the poor that crieth,
A A A | |
e —H—H—e T3 ! o — —I . » —7—H - o f > s !
] s I IF ! i o ! ] ——H f ] - E I i' I 1
Y him that hath none, none to help him; they de - liver the poor that crieth, the poor that crieth,
| -I'- 1 P P | Py I. F | .IF- -I'- I.' | I i ]
1 1 1 | Y ] | ! 7 | 74 = | e l o = | o 4 1 ! | o7
IS 121 | 74 | r. I i i i I IF i | i I | ‘I»f ] I > ]
him that hath none, none to help him; they de - liver the poor that crieth, the poor that crieth,
4 » » P % £ » ®- | \
Fo Y —— 1 1 1 7 3 H VP T — » f ——H f f <7 I i f |
Z b Ji ! - | | rN | i T | | | I | | i | T | <]
L4 | | | | | | | /A | | -
I\ T ' I T



LV 1 | | A4 [} | [}
(N ] [N um N um
M/ ~
o) o) 8
o« Lt H 2 (M2 =
N in In
| ARG Y YH L 3 (M3 L S
> > >
ol (Y 11 RIS L2
— R e
(VIR QL QL Q|
1
QL Q| QL QL
el ] el Ll
1
o . . . B =
N R N R M 8
HH =
d q o] o ol 2
=
=
[ 10N =
| L1
[ mNA
1
. . . . . -
Q Q QL Q ol 2
AR ETET
Y Y (Yl Y ol &
(]
s
(VAN
| m 1
. . . . >
Qi (el ot H SHH ol 2
———— - ————
(]
L TR NS NN RRA AL =
1
AL R A N QY 3
1
1 ]
2
o} L
m
0 0 0~ 0 . —_~ —_~
! ! HI.N u | =~ u [en
T DEP N B P N
/F h\ /F h\ /F !

17

)" A

fort them.

com -

will

Lord

the

o S

17

)" A

2

they de - liver

-

the fa-ther-Iless,

crieth,

that

poor

poor that

Y

the fa-ther-Iless,

T & e

they de - liver

crieth,
£

f#

17

=

4
5
5 LY
k= ._ﬂ
' .
& o
(0]
< Sy
3
o)
2 4
= N
1
3 Y
> 8
23|
- oo
QI
Ql
o
(Yl
\E
Ql
QL
o
S
o
w2
o
2
172}
<
8
50
N
Sé
-
o
=
Q
= L
Q
=
= M
=
8
3 S
.
o
X

e 1l

-~




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



11

(Y2 B
L 1
R
om0 |
T] T] [ 1
3E”| o B
5 T % ) .|
(1
ol L] ol '
'.I W
ol I
% Il
0 R
(Y
Lm -
I 11 L [ 1N
1 H
Y 1
. . _—,
N (Vi (Yl |
“4~
1
sl ™ AL L
“N|
o |
o p—] o 1
A - ]
=)
. ,.m |- 1]
= HH [~ T “ |
SN < onee o onee oD
on RS LI | LI 3
LO e THe T e N
(S NEre NG a NG
— N NS/ ® Jﬂ\ P JS7 NEl
\ If X (
~ = kS
S 3 N = 2
~ N A

7]
/A

———e %9

pr N

a W Lt

o (N ﬁ
¢ ._.mn.ﬂ '
) > _
=
L]
Z
!
]
_>
I
| 5_
- -_,._
NER .m_mw
o /F

14

7 N [ 18
/—“ ./—“
‘o, L JEY n
M Onl
[ 10 [ 108 L \_
al 111/
. | o '
. |
[ 18
Y |
e
9 TN
q
[ ﬁ. *‘ i) TN
ﬁ.-.l TN | 1
)
rl ﬁ *‘ ™ 19
q
fﬁu T [
( Il
A Q
Q T8 T e
Ay
| =~ =~ -
|..H,hv |_.H, 19 |m N IPI.hV
hwnm o <N w.v " <N mw .
AN AN Ve
|- | — |

~—

*) Ausfiihrungsvorschlag / Suggested performance: Eﬁ



12

20
=~ )

-

& W

)

T

)" A
7\
[ £ WA )
ANIV4

N
N
I

mouth _

e

N——

suck

[ 4
God

or

ling’s

the

who from

Y

Aa

L (
o\

S

>

suck - ling

who from the

) & & e &S & 9@ |

pp

.W#

ke

.

.y

o

o ]

o

35

1)

T

N
"4

-

praise

ly

car

eth

dain

or

mouth

y

—~ f)

~




13

42

|| I .
1
I} -
a | | Dml 5]
ol \.r-- N | 1 i
ol (Yl o T =
1
o A Da 5
[T [ 1B NS AN S
!l o
=
B 1] o
1
M w 1" <
1| | 5
ZMI <
-L\V
@l \...ll- N | i [
1
(Yl ol Em- T 8
Pan Da
[ ¥n. .| N
oL TN ol
o TN o]
o N o] I
| T ol mL|
] T o]
] e ol
il (1 N
] (Y IRl
] (1 L F
=~ II" {eh |
Ha e TN ]
N N
M 7 hunm\ S

el e A
<ol i VR
o[ el TTe | .__
ool %-J.. N

2 19| &

T Lo X
~ M/ M/

] — )

) T L
AL BT N

] L
N A
»
i1 1Y
e TT®
]

Wi |
11 G A
I %
=48 v ol

il
q
Wl
9
AL
1l o HI.
N L
(s T
|
0 . |hme

Dl NG a

o e 2,

117

4]
" 4

[ £.n VL))
ANV
o

=k




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



15

81

3 e
e
k=
) 1 ]
x 2 12 2
o T NN A .S
HH 5t
ol Vi ] 2
—— -
] _
¥ =
o T N =
1
H e 8
* b Iy =
lhﬂ. LHI. g Pan %
=
| | (VIR e
= W
M 3 e s\l o =
U.I
ol Vin B N
—_
)
_o IIH_
ol .
]
ol Vi ]
—_
'y
!“_ N[
i
AL ol ™
'
ol - s
= =~ o ’l"
T s ITen
» »
N2l ik
/F 11 h\

[ 18
| EN | 1AR
| Tn.NR
o ol
™ N
o II..‘- f ..FII
1 1
i i
T ol
TN | NN
B33
] »
] »
) ™ »
) i »
T Al
TTe
:”!.- L 1
e L Y
TT® L 1
.; 1T [ 1
e | 18
Sl A
Inln |.nw.n
HL.N |
NG a
® ] N %ﬁ\

&

lays;

ble

the hum

cept

ac

lays,

y

f

*) Zu Verzierung und Artikulation von T. 101ff. vergleiche T. 1ff. / For ornaments and articulation in bars 101ff, see bars 1{f.



16

T e
i A.‘v
TT® e
iy A.V _
oy 1
1 '
1 '
1 I
ol |
(Y
Il Nl
- - IhWhV
| N [ =~
cHep Nep H8

ly

car

¥

T
P
®

)" A
Y 4N
[ £ WA/ )
ANIV4

eth

or - dain

mouth _

ling’s

N———
suck -

the

who from

[ J
God

N

113
- f)

121

) ) :

i ™ .- l

\ L LT

ﬁ \ -Hm* N nwm* = o
| i .
g

\ ks <
- \ e a2 HZ
| 11| I

)

TN TN ol ™
TN TN ol ™
| T ol 1 ™
-Hm Y ol TN -Hm
T T ol 3 T

g ]
H "y ol e B

h !l [TT® | _HA 179

m e A T TTe

h! ! ] T | HR i w BEA )

'lll |b ml | |

il | | ||

i)

1] n ] ™ T
- | : i
NG NG ) a.
/l AN




17

=
=

| |
1 1
—

»
1

[ £, WA/ ]
| NS

-

P

| -
|——

[ £ .o WA/ ]
ANV
D))

1 1r

4]
)" A
[ £ WA/ ]

ANV

y

~

i 2-.: M
] DL o
I il
-'ll \
ﬁrl T _ [} [ m
ol a ( VAN [ 4
flg L] (Y1 N
|}
ﬁ.r Cﬂu (11 N
oR
L q
= [
I N =-m
BTN BTN |H_ 1
lnuﬂl th! i
LER
H% M I
2 s ol T
I
BT (T &N Ty
ES
.NH..' 14 ) Lnrll an .P.a
e 118 L
I A W :
Il m | I} E
=
11 | ) | _
— |.H,Mv T —
®q NEe 1 <N
~ )L 1 ¢

=~




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



19

17

4]
b 4

£ o £

‘e
#*

177y
Lo

T -

4
=
7 4!

1)

a
12

=~

17

<

17

)" A

A\IV

17

o)

"
-~

14

10

=~
2
12

1

L=

17

)" A

1

)" A

17

=~
.7

I & o
r-d

=~

7b

6b



20

19

&
@

-
5

-+ )

~N

-+ M

1)

£5
J

1)

"
~

T~

T

-+ )
)’ A

solo

1)

34

char - i-ta - ble shall

- last

cr

inev - -

be had

The

1)

solo
=

had inev - - er - last

be

char - i-ta - ble shall

The

1)

~N
-




21

28

ol o]
TN N
o]
. . ]
TN TN o] [
o
J
i TN % el N
S gy
ol TTT®
e N
b |
1
oL T e [
o]
oL T b | N
Al a TN T 1T =
1 M [ =h
Yt
O
T 1
H g
dr o
e
| | on
R=!
" | !
14 ,
L .
1
1
i ] 1 1 i
4
1
1l o
0 —_~ —_ . N —_~ —_ 0 -
HIL.N L. N L. N | =~ | u ! HI.N
nuj@d NG NEe _m_wm_m_ <N <N g ﬁ,
/F h\ /F h\ /F h\ /F ‘\-\

will shine

5
the good

I
a 0
and

[$ X3

shine

will

=]
410 8
¢ =) I\
el %.ul.v
1 1l
. d -
| MmN =) Ol
< i
L] 1 QL [ [
Q] )
1 1
N
|.H, N |_.H, N ..H,hv Im I
DN NG S8 o~ o~
¢ N M M ® N ﬂl le /Fﬂl lr

tr.

*) Ausfiihrungsvorschlag / Suggested performance:



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



23

B M ] _
T o o T
H 4 2 2 1 ]
) Nl § (MW § \ \ a \
= =
R RS
ﬂ“l _ _ | Il

17

)" A

T

in ev

char - i-ta - ble shall be had

in ev

char - i-ta - ble shall be had

17

)" A
7\

ANV
I-\ d

4
)

> THO -

Il
#|

good

the

and

1

)" A

good

he

t

and

1y
17

<

)" A

!i‘):

=

=

]
e 117

=~



24

59

tutti

char - i-ta - ble shall be

>
i
the

tutti

be

char - i-ta - ble shall

the

tutti
I
1=

-+t

K
IAY
7

=

char - i-ta - ble shall

I
o
@

be

the

tutti

o

e
¥
char - i-ta - ble shall be

Ay

o
I
!

2,
the

be

char - i-ta - ble shall

The

te £

LN
LY
LY
[ 101 QL 1
o
i
[} S S~ \ ERN % L m
1
H <
™ g
] 1
AR p _
1 Y 1 1 =
(]
=
T
] 1 .
G
HI uwl uwml ©
v
L | 2
1l =
1
H 0l
y o
1
| 1 |
B I 1
L}
=
L} )
A | 8 1
- |
o J
A S
T
o]
| ] . .
1 AL BT 48
ol M o
2 £
QO g= N )
T 5 L L] ] L]
I
F| = —
— 111 W - .1“
I N S
| M ] Tl |
e |
A g Al |
- —4 - . N - — — | =~
| | [ =~ . .. - NIL.N
N N - N N N pa
TEENE TR BE PR WP Wk e 4
3\ —Y v {

~

-

-~




25

c

1 1 1 |
B33
| HN
5} 5}
I L i N| g =
- —
el )
[ YRR | | 1 1
E =3
i~ |
L Ul &
1
- o &
e
11 ™ 1L _
I A i
] TN | .8
| 10K !
(R N QL QL 1
1
[ BN | NN ool
1 1
N
)
1
[y
o N . . 1
G | R AL QL
N | N
[ YHER
-
172}
1] ¢ NER L =
E=3
111 111 1
— — — S
-=an o &H o ) | . )
|||ﬂv 1 1 1 1
| 150 ' ' '
QL ol N Al 3 2 Wl B
ne 0N = N & R= [ Yo NN =
= [.—il ~
~ M = m M o QO T < el w o
< |e ~ |l | Sl & = s Slelll & 8 S q
S EN < S <3 =8 N 2
Ha Tl n . . THen WU
- S w.v nuimw.v " g w < nwzmw.vs AN
o ) £ AN £ ANEEI £ AN
\——f . . o -f —

; [5) | | [} () EH ()
|| [ YRR | aﬂL i) vhl | | .m L m
TT® T
ol
(I N H s T S 9 MU % R
.-ilu
H =
v
A 8 2 2 2
L Q] el = N ) o |WH o QO
— LI Hml [=} | (=} LI =] LI
1
1 1 1
= = = =
L L .80 TTTO] .80 .80 T 20 TN
St $— St St
o o o o
T L 2 e 2 |2 2 ol
Exw = = = =
b 3 T @ 3 3
. 2 2 2 2 R
QO \EN 2= L) g H = \INN 2= \INN
M @ M @ M @ T @ EEEE
T e-F RIS B 3 & B B
ol o2 o =l
G ol 8 o 8 g B 8 5
HH &0 HHH & H & H+H &0 HH
| TN & TN & 2 ol 2 a
- - - -
o o o o
M ETR|E M 5 B E
| | | Q
_ A
—.yr —Tid N yu Mld
o 28 N Ao K- AN e
P £ AN £ AN e
. - : e




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



27

r

cr

cv

[ ]

o 4
TR

.'_:F

o

in

i

z

L

it
ing

last

o 4
TR

te

-+

10

er

)

(8 )
(2%
(2%
H
#2
cv

1
17
17
17

)" A
)" A
)" A

o)

y

= ()

= ()

=
=~

' )

will
will
will
will

good
(9]

good

good

the good

the
the
the

and
and
and
and

=
- mem - brance,

- mem - brance,
s

- mem - brance,
- mem - brance,

e
e

ing__

ing
ing re -
ing re -

last
last
last

1

)" A

=



28

94

[0 ]

1)

-\.)

|
@

=s

|
@

=f

d I I

O
©

N/

N
" A

-4

[§ )

will

the good

and

shine,

will

£ po

1)

will shine___,

good

the

and

fir - ma-ment,

the

-ness of

bright

the

as

shine

[ ]

shine,

will

the good

and

fir - ma-ment,

the bright-ness of the

as

shine

1

—

shine,

will

the good

and

fir - ma-ment,

the bright-ness of the

as

shine

¥

9|

shine,

will

the good

and

fir - ma-ment,

the bright-ness of the

as

shine

9|

2
(58)
£

5




29

the
the
the
the

ob. 11"

as

[ S X3
[$ KO

shine

will

(9]
(8]
good

and th‘g&d

and the good

and the

2
2.

P2 d e
P2 d e

4y

il PN
shine,
shine,
shine,

7

be
be
6b

—_
1]
(/) [ ]
shine,
T
shine,
T
[ ]
shine,
shine,

e 1 1F

)" A
)" A
)" A

Y

103
18
=
= ()
=~
"
-~
108

=

-

Lk
L
+t

Can
[§ ]

17

a
=4
2\
(an)
ANV
D))

the
the

the
the

of
of.
of
of

ness
ness

ness
ness

e,

L

bright
bright
bright
bright

the
the
the

[ 8 ]
the

as
as
as
(8 )
as
(8 )

ness,
ness,
ness,
ness,

bright
Alto
[8]
bright
Ten.
[§ ]
bright
Basso
bright
Bassi

17
1

)" A
)" A

=~
n
-~



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



31

3. Chorus

A tempo ordinario

. {) 2 i
0 1 P - y 2 --
Oboe I %—&F ——r— ¢ B 2 =
J
[ | L | | | ,
oboctl | - = — 5
He€C—=- , e« .- i —
h\.) f T by
1) 2 e r r
Violino 1 ([ |4 | |
AN V4
J 7
[} - - - -
i ot e P et
Violino 11 o 77— f
ANV T T
Y 7
£ £
|
| | ]
7 -  —— - - |
11 | VA 1 | 1
T T T
Lord, hen are sick,
T —1 T T N T T ]
| | | - | N N« [ ef | | Y ] - 1
& - T ——— T < |
-
. em, O Lord, when they are sick,
0 T T N T I ]
renore | e = e+~ |
T 4 T T T 4 4
Com - fort them, O Lord, when  they are sick,
O 0 | - - | ]
Basso 7—C— ) 1 1 1 - % F—F—F——+F° <1 » £ - l
1 ! Y ! ! I= 1 | 4 | 4 Ir/ 1 | 1
N |
Com - fort them, O Lord, when  they are sick,
a | | ]
Bassi [,L. f f . - s s s st s s s’
| | 11 | 4 | 4 | 4 | VA 1 |} |} | ) |} 1
N f I ! T |4 |4 r |4
6 7 7 6 6
@ @ 4 4



32

o ;—‘
Pan aml H -_-, '
nNE T
Al )
Pan s A ! ! A—
L S
1 1
I | R ju
Pan Dan
| nNA & A ‘
\
U./ ~
P L R A 1
nNg N \
ik @ ) U )
P I - ik
H prim H 'S H
N nNE | AN ' L[ wnen
u (> Wi
N N 3 N =)
N nNg nNg
1 ——
9] N Nl
A WEL [N 2 1| ew
N nNg nNg
&
b e
RNE-UEN aNA 1 < N[
& & Y g |
Qo
U. ~
Dan
N N
B33
MI
P2
1 [ Ya NS [ Y1aNS
M o1 Nl
s Pa
| InNE | IRNE
1 A ey
- _._ P Ul
7 a0y NG YN —
1 M on oM on
N | NG YN o<t
oM o Nn
T TT1 N N [ YaNE
Nn o Nn
T 1 ™ N N T
B33
o N S .
-4
~ nNE RN e Q]|
e @
Uy un oy 2
p O 4 [5) (SR [5)
N N N =5 ™ =, NE= =
x UR T ~ UR
N | o Wﬁ.nn! QW/. pV»J W,.
1 aNA (N | aNE L N
= S| =] =
1 B IR R R
~d nN N N T LW T ..M L LW HYLW
o1 Un!
T i N N ¢ N -
J \
s N S _m_ﬂm_ N NG o e
—X —Y f X (

— f)

S oR
L\V
N 1] AN oy
bR tR tR "y
Pan
AN TN AN [ [ [ [ mt
E=3 E= 2
N Un T . . R oN
Pas Vim A 7] A Vim
AN TN ™ TN S |TTeS ™ & T
ExS SX3 S S R =
oM o Np! 1 I ' Ne
14 =~ (L ~4 |]] =~ 1
o [ a NS A ol © pS TN © L
- 7] 7] - A
T UR [ oN
Pan Lt
[ inNE O TN [ Y= ™S ||al .8 AN
tR tR bR "y
Pan Pan Pan
N N ~d ~d ~d AN
tR "N tR "R
e e e arh
tR tR NR "y
Pan a1 a1 - e} 1 1 = =
A “ e 54 N o 53 o
3 S © © o a0
N "R tR "R
1 1 Vel | 5 H = = L
3 8 ) o 8 [ YY)
=} =} =)
N tR tR "R
Pan Pan 44
1) [ Y N3
N "R tR "R
T Pan 1 4 =i = =
™ L) m N m N m [ Ya N°CY
P =) FF < =}
N "y tR "R
pE )= ) = 2
T e N T < (T = < [ ynNATS
A S g BHHT € A
"R tR "N
a1
1) A AN
"N tR "y
T | e i i [ NN
o tR "R
pVimi
1) A AN
o o R R N "R
14 11 4 ||| 4 -
1) A B © D S el o AN Fe
ey v ©n 7]
tR "N
41 o | | o o
AN ™ =N 5 (Y 5 AN o
tR "R
NN AN o
tR "R
e o 2
N oeaTe 2 (M 2 AR e
=) =] =
g g g |
p N T < [T = i = N| e
‘. z z z
L) cIRS 9 DN
—) —} (




33

15

Un 9]
[ YA ol [ YnNE [ in [ Yn .
o 3
[ o [ Yn
e 3
\IEN N ("l O [ Yn A
op 3
i1 R nt B cina i
Nn 9]
[ VNN [ inNARN s
oR 3
1 [ Y NN [ inNARN
on 3
{ YN0 [ inNARN W
R 3
S oan| Sl el 8
on 3
ol o [ o [ NN .
M 9]
[ Yan O [ W NE
oy 3
N o O [ inNE Qo
on 3
R o LU oo, O [ [s Y (o, [Sla QL
Nn 9]
o [ A
oy 3 .
ol L o i AN v-lm
= 1 i
| 1N ™ ST 9] ..uv.cm
e [ A
'
oy 3
ollis ollls [|ene [f N Wl E
£ ' AN S
Nis e, ZF N i L TR TN TN [N,

e
L

ness.

sick

in

bed

their

make thou

sick,

N

|
2
ness.

L
|
+

L
T LY
+

Lk
| I
-t

sick

in

bed

their

make thou

sick,

<N

z

L
1k
+f

make thou

ness.

sick

in

bed
“

their

sick,

C.d
| I A

-
F

l

|

o
make thou

h

ness.

sick

in

bed

their

sick,

")

ot T g >
v U o 7 o %@ o @ <

o

=~

*) Ausfithrungsvorschlag / Suggested performance: J -



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



35

32

g
A " m g
N } b (1 N S
<
| | g
AL e L N 8
L v
\IEE P Nl N
oLl [ 18 | |
1_ [ ‘
ol M| o
v Y _ \—
CYRE AESRAT AR PR E
L i |1 M Nl M
wlll H
-l Vlw -
1
5]
| v _4
- N O
' 1 ' =
(]
- 'Ib
=
| | L O
k=
=
| - 9
o
¢ TN q T =
] ] H
u 44 <
| Ul g
(]
<=
=
| Ll &
o
~
St
ol e ol = e
1 i 1
1
| | L
-y B
5
] <
o
| NG
v/
4
T - 0TI =
L B Ay A E =3 A\ A Ay
» ! N » - »
oY NP TRY® L N T

— () &

1 1
1 © { Yn A<
£ | £
T S M 5) [ Yn N~
2 2 TRNEY | 16ER
=) =}
E _
B = 4 o m
1
A o
. 1
[ YaNE m N L5 e
(&} - [}
1 [&] 1
Ih =
=
g -
) E I ||
S Ch| ' i)
=]
=
rm 1
1
= | 7
rurm 1 & |oldd 8
1 H O o , L o 1
[} 1
oMl 2 +
& N g 1T
g
|1 = L1
M T MR B i)
D]
v
| | ©n
Nl & aml M
el
H ] ——
N 8 "
|| g
N O
<
e
R ﬁ.l
B YLC
=3 ©
>
[ YaNE QU = oR
1
AN ©
N m Y
3 k=
a
NG ol
° A
>
Q= N | o
1
AN © L
g
L O
A k=
a,
-2
g . 4
1 = |
L= - O E (R
[}
A B n Y
DG NG row a}
AN £ AN (
- i a——|




36

38

L { Ya NN
T ( YHN 11
B
TN | ll— [ YAN
XX
Gl 1 q 1l
E
| 1 | o i
il | (Y
, ; 1 ] q .— [ VIR
H
L {118
‘L Cll q
q
N L (Y11 q
EYY
L [t q
A H— 2 g
L T QL
11 | TN ol
X
ﬂ|~ Bxa HAAHH_H W
Aol TR [} I o=
K B33 X ¥
_- T T 1
! i
\l a\l ] ' 14 <
| Hl| £
'y 441
ol | e m
i ] &
M Q
_. g % 1 ~4
UL W | ol = 1
i ( YAR [
| ('l i AN ©
| ol .
[=9
I 1. L V.%
1 “HLYE
1l >
[ YR [ ol 1] =
e B E £ 3 £ B
L wdhun ) hwnm hu_ﬂw < s s
\ —) —)

= <= = =
= +— -
ol E N 5 M ST 3
(0] o (6] o
Q [} ()
AN S AN <= (el S
— =} =)
(]
IAE: I\
B3
LS ||rTe § o] § &l § |
1 11 ! 1111 1 1T 1 I
o an o
i u 1 b u 1
. Pan 111
L3 || Te = N B T 2 1T
1
T B  Ya S
ST &7 N 6 H
e B o i o
1
O 4 (] g= (0]
21m 2 H L8 ]
1
< [k 4 5 Wl
=
- 1
L YIS |
|— _ $
7] (5}
it R L YRS | B
el
Bt B
O] n.zmwd NE> |
f X (




37

»

———

-t

1/
1/
| 4

/A
/A

+f

44

de-
their

and not
un - to

er them

de - liv

and not
£ o
| VA

-
=

A

Y

A
A

r

un - to their foes,

1N

un - to their foes,
un - to their foes,
un - to their foes,

r

&+
o
o
2

[ £40)

g g g
[} () 1| O
g S k=
B o) N
! ! ! e NG
2 2 N
2[R s WS
2 ' LI L
=
[Y
= 1 1]
s
| s 1 ; Al
Ul || ol
(YaR| 1
T8
1 o |
[ ]
('R |
(Y |
i ol il
(Yl ]
! 1 ]
| L [ 1B NS
| 1] Nnl
[ YAER
B =
¢
1 1 1 1
B gL A% AN
Do DNEeo NG
/F#\.U N® N ﬁ l¢ N r &N = Tl 1ITT

' () #

=
=~




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



39

57
- ) & \
r-d | Y .
D) P [ 1
‘ 2\ | IP I. Y 2 . I -
[ £an) 1 | 1 r | | e
I8 ' | | ="
1w PP £ £ T e o Ly
A 7 f 3 f f = —_—1 o {
'\9" T | 4 1 r T L I I I
j_ﬁp P 4o 2 P
| et { sl f 0 1 T Py
l\’l‘!\’ f ] f t f f - — IF *f » _i—‘f—PIP—!'—IP—
D) T v  S——
m £ b P |
| | | =Y = o o
e——T | y J > et - | et et <7 >y >y Tq'P_F_:
% T r | | | | L = = | |
h\ = ! ! | | | | 1 1 1|
V4
o ) 4 \
ﬁ —] i“/ ~ 3 F—7 I = I |
| . = PN 1 | 1 | | VA |7} 1 |
d i 1 1 | 4 1 | I 4 IV I 1 1
A to their foes; com - fort them, com - fort them, @
4 } K K } T } K } —N " " ]
Y 4t | | | Y 3 1 | I | 1 T | N | - |
‘ : * — i
— s —4
D) - - to their foes; com - fort them, com - fort them
N —
(s— !'/ - 3
A — —
y to their foes;
ﬁ:ﬁ —— — f T3
= = | PN

r.
their foes;

1
f 3
L | Py 7] Py |
) 1L Py |#| | | |#|
BEE=E et
h\ | 1
f
v f) —
- - —
’I' nia - o] m 1 | |
[ £an) /A ) 1 | VA 1 e | I | W) | 9] | W) | W] 1  — T T
ANI V. | 4 | 4 | 4 | ——— | 74 |4 |4 | | I —— 1 1 | VA 1 ]
!) . ' T ' . T T T T
keep them a - live keep them a - live keep them a -
0 + \ . . !
3y | N ) N | N N | 1 I ]
P\ - | | 1T 1T | ] 11
[ £an) |
\bll | I | | |
keep them a - live — keep them a - live
P — —_ I\ I\ I\ I\
| N I\l I\/ N ]
| e 1 | I ) 1 | | [
ANV I  ———| 1} 1/ 1 1} I L 1| 1 ) D) L/ 1T —— Il 1|
ﬁ) ) 1 r 1 - -—— 4 T ———|
live keep them a - live keep them a - live keep them a -
T —— —
| VA VA 1 | VA I 1 I 1| 17 1 | W] |9 | — 1| | ] | | |
| 4 | 4 | 4 | 4 T — | I 4 | 74 | I —— 1/ 1 VA 1 | 5 1| ]
h\ T T ' T T 4 T T
—, keepthem a - live keep them a - live keep them a - live
|a r:d f ! } T 7 g r T 1 ot
&#_‘f_lp_r IF & i ﬁ'i il i a I? = a I I i a a i I i |

™
F ——



/A

o o

»

-

e e—]
»

r-d

64

=
T
ed,

=t
be bless

T
r
them

&
I
let

—
—)

them a - live,

1

ed,

be bless

them

bedble

o o
a - live,

A

I\

, keep them

live, keep

+#

v
D))
o]

the

#|

the earth,

be bless

U5 Al 5
\ 1 2
>— —— h
Al
40
ull )
p
ol
U
o2 o
=
1
< NG
)Ym ™ d
-2 N
=
o
HV.% N
B
o)
™ > N
i i
Erew

1
4

v
let them be bless

|
-
- ed,

be bless

let them

)

the earth,

ed up - on

A

let them be bless

|4

N

= = ——

f) &

o

— ) 4
' () 4
o ) 4

40

the earth,
the earth,

r

up - on
up - on

r

bless-ed
|4
be bless-ed

r

let them be
let them

o7

earth
earth

the
the

L

r

earth, up - on
earth, up - on

N
.
-~



41

the
the
the

to

-0n
-on

d

ess - ed up-on

Lk

bless - ed up

_—

c

be

€

L. Y
.- d

let them

™

bless .-

let them be

-

>

| I

keep them a - live

s
s
fo

>

keep them a - live

r

com

!
fort them,

I§

fort them,
fort them,
fort them,

1]
T

com
com

r-d

[ £40)

70

- () &
It
' () &

=

de-

their
p—
their
their

A

r
foes, un - to
un - to

r
foes, un - to

r

1o
their
their
er them

r

them un - to their foes, and not

|
to
to

de - liv

cr
un
un

and not

tutti

them

|— —— ]
not de - liv
er
er them

and

liv

de - liv

de

 —

senza Cbb.

and not

and not

- A

earth,
)" A B =Y
i

[ £40)

earth,
earth,

rd
. o

oy

-~

r-d

=~
o ) 4
=



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



43
a

| )

r

r
keep them

o+ g

keep them

li

= & & wrm =0 %Z2- 1 Ue ]

o+ g

”
|
the

1/

r

fort them,

fe
fort them

Hge
o
-
com
com

foes;
P-d el

foes;
foes;

1/

their
their
their

to
to

F2d
r-d

A3V
V ) &

[ £40)

83

—

I-\ d
-

-

g | | ! |
Al _
L 4 L] ]
' . 1
ol I -
w Ll v
w2 v
Q ()
S s 2
H X 1l = i)
o |4H 9]
L N S )
1] ol N5 |[#0e §
e k=) =]
1l Irm pVimi m
a3
S o N 1
|
i T
L [y || 1
d ol i 1
»ﬁru [} T
o M 5
> >
X X | = =
1 1
L) 'y Mo« [T
M
Y N M| 5§ N § H
I S <
a [U| o
‘ sNIECHN s py "ICR A Na
- v/ v/
Pan
Nl Nl ™
dlL N
a .ﬁ- 1 i
I (0] (0]
2z 2z
™~ Ll — — -
1 1
| N[ < H < N
(i N | m 1 i |
2
/ S
St M 8 o4 M
- >
d H T 3= |
n_— . A
N o NG J
“““ h\ /F

up -
up -

(7]

ed

bless

let them be

17

r

i
r

|

r

let them be bless
- live

1]

a

the earth,
| ]
keep them

o
o

live up - on
live

rd
Car-J

oy

-~

¥

=
.7



44

89
-/h*

.d

P !
ed wup -on the earth,

D)

A
InY

N 4
*

r
ed wup -on the earth,

D)

N #
) 2

i
r

'/h“

-

\ §
- P
-
'
> o9

_| I
MY Q 1 R}
S ! E
kS k=
5 g [
M N S & 8
1 1
< L oo o
N | n N
[\ N m N O =}
I o _
()
) H TTe| S N2 |
1
i I 5 |
=
=]
: Y . HL -
) ] p 2 |eml 9
_ &
4 = o
3 b S MR £
W N S el 8 (Wi g (R 8 I
11 117 1N 1l
T < U <€ e e U< |
p Ll -5 it =
0| 2 ..|V.h
= = = =
1y Qo e <L
g g
T M e e [|elleddld| 2 o
1 1
= ' ' =
5 N 5
g g
. HO = =
S T ol Nl ©
- -
| HAE | & M &
1 - - 1
172} 5]
Y =y 2 el SenNl| 2
£ - = = -
1 - ] L
o — = !
6 o —._—” ‘5 ‘5
Ry < “_= < )
- — |rd
| 2 e W<
o M1 1 =t N| ©
' ~2 0 T M T 2
1l © = 1l = el
- 5 = u_wnv. S| 5
h
] oy on
|
iR (Y =
= 15}
i Cll k=
e
] (Y 8
Ev
| 1
=
L] .\lrlr u
11 7))
(5]
1| BT i v
3 Xy i i
ek e
—) —)

™~

*) Ausfithrungsvorschlag / Suggested performance: )



45

C. Y
r.d

LY

95
A7

=r

[ £40)

[ £40)

et

[ £40)

)

AW

| 1n

I
foes,

their

their foes, un - to

r
them un - to

e
I
them

' d
de-liv - er

¢

cr

liv

- to their

them un

liv - er

1/

r

un - to

foes

es, un - to their

their

[§ ]
(8]

O

[§ ]

their foes.

r
un

er them

de - liv -

.
not

o
and

|
|4
them un -to their foes,

o
rid

o)

ﬂ.&

them un -to their foes,

foes.

- erthem un to their

de - liv

not

and

Py

“

0
Y

foes.

their

=
un

er them

liv

not de

I
and

them un - to their foes,

—_

O

C. Y

£
I

foes.

their

to

er them un

not de liv

and

o> g

rd
ar-J

oy

-

N

o () &
)’ A
\v4

=~

-~



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



47

O

[ ]

[0 ]

F.d

/ ) 4

13

p

11O
1))
11O
1))
1o}

the

with
of

(8]
is

praise.

their praise.

them

of them,

-+

care

of

will shew forth

|)

and the

of them,

N

, will shew forth, will shew forth

{e—

carc

4
N

and the

Lord,

will shew forth their praise,

)

the

N

with

1]

tion

1/

is

will shew forth their praise

Lord,

- SO

1/

al

the

»

the con-gre - ga

)
with

*

re - ward

is

the con-gre -ga - tion

r

 —(—

ga - tion,
andante larghetto
SO

Their

r.d
r-d

0 #
)
18
-

[ £40)
)" A
)+

[ £40)

[ £40)

=~
- () &
=~




re - ward al-

their

_d

with the Most High;

| e— |

is

Most___ High,

38

.
]
High;
»
I

I
I
Most___ High, with the Most
I
I
I
I

| N

T
the
=

| S—
with

14
1S
m
Y

them
£
|

48
~ ) 4
N

the
the

Most___

and

is  with

the

-

with
them

I— —

1T

is
of

care

the

are,

nd

care,

1/

High,
High,

ord, and the

L¥%rd,
tr

he
the Most

the Most

Lk

the

is

with _

with

is

is
High,

Most

High,

o

58
-’
ANIV4

~ () 4
~
~




49

[ hej
/r ' .
N o m
B33 H m
[ YHEE N3] 11
o
e
[ Ya A= = _I
© T
o[ _l
-
2]
tn Wu
=
L 4 [
= = n
H =)
=
~ .Lu
- z
w
T o ™ .2 |
.a (]
= N
=
k=
™ =
> =)
.4 ™ O i
N ] 2
LT = [
E o I
S |
g )
™ O b=} 1
il g 1l o L]
| [ »
E 7 I
=
[} -
o
2 ) =
4] — -
™ s I 5 W
[
=
e g
TN =] P o I
il < 11 = aENE
T E 7
Gy
S) |
£ o
e ° T 5
ir g o LT
| ) ]
og L) 7 2 < 1T
~ Q A
< >
3 _” Z
~ rm ~
S| £ 3 2 SNl
C 15 C < B
A X
7h o <
o 1 NT
 em— |

=

76

) +

a ]
I H
the Most High,

1l

e
T

with

them

is with the o

A

0 #

L ™

e,

o
with

the Most

is

of them

care

 S———

=

F

High.

Most

the

tr

High.

Most

the

with

is

of them

care

Bassi

I
N 1T g
@

f

P

V.1

97
-

V.

A\IV
D))

Va.

| S—

=

N
N
I

Bassi
.

"
o)
Z
=~




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



51

“*
piym

Ne)
Ne

[ £4n)

0 &

oL

P24
oL

V ) «

a
FQ-H'

1~ &
! . N N
Al 8 = N S =
Ml Ml T s}
1 H 1 1 1
[ Yn 2 T = n = =
g 1 g 1 1 1
TN 2 T L NI 2 <
1 1 1 1
. = T = . = =
M £ [N £ N £ | 2
& | e H—
= ] = ] = = _
[ 1 < < Ha < L 'S
— — . —
1 1a 1 4 - 1 1
2 2 2 = N
1 ‘wl 1 1 1
A 1 T 1 . |. 1 L 1 { |
2 T 2 2 2
1 M1 1 11 1 ! 1
= = N = ]
= = = roS
3 3 N
- R - N
ha ha [ YaNE Lnua ™ .Mha
T T w .._J
= = | = | =
i i i i
=2 2 N2 N2
1 1 1 1
= = = =
£ g & o
3
- R - -
Lnua Lnua 9 .mha ™ .nha
T ._l. w w
= = = | =
2 2 = =
1 | 1 1 1 1 1
L L N L NS
2 2 3 3
= P = B =
N
L = =) =)
< N < LA
.._J w .._J
141
= N 2 | =
L 1 1 1
i L L < NI,
1 1 1
T = =
< < <
R =
A 5 n i
/ . Je
&< N Do
£ (
- | | —




52

L.

Ne

gl

e

Lo

¥

[ £40)

0

L

Oy 4
. #L

NeJ
o ) 4

Lord

the

for

- jah7

Iu

hal - le -

lu - jah,

-le - lu-jah, hal-le-

hal

- 1u - jah,

Lord

the

for

- lu-jah,

hal - le

hal-le-1u - jah,

-le - lu-jah,

s hal

le - lu-jah

hal

0 +

1/
T

hal-le - lu-jah,

1/
4

Lord

the

for

- - lu-jah,

hal - le

hal-le-1u - jah,

le - lu - jah,

hal

O
o 1L

Lord

the

for

- Jah,

Iu

hal - le

hal-le - lu-jah, hal-le-1lu - jah,

le - lu -jah,

hal

tutti, ma Org. tasto solo

=

=
1

ff-f

Py
»

o

r.d

-

~




53

13
a | — |
326#1*:1 = ——— e s e = = = = e =
B : — = =t = ==+ ]
Ke T T —_ —_
a M | — |
igs"*ﬁ . = — = 2 7 = e — ——— ——
& — SSe= = =SS ===
%&u 5 - } — 1 ' s ' N ] —
o = —F P o e e A S S A~ A~ S S~ S~ S M S~ B— S— " "~ S— ——
N ' I
VN 4 e P o
P& = = P - : v = = : '
\'\)‘} il PN i = | | = | | A
o
0 + —| P [ —— T—
)" A TN - | m— | 1 I | m— | 1
o— = 2 o —
D) =
B a8 - = > P— 7 2
Z % b & rS
=
"3 .
| e = » FPPT o
| | E— | | | E— |  — |
I;{ e e !
| 7 |
" 3
i  —
o7 f— |  — | | | Y ]
Ji | = k e ! T ry
f
7 | ] of 1 Y ] |
p— H— 0 A R —
eth; hal-le - lu-jah, hal-le-lu - jah, hal-le - lu-jah, hal-le-lu - jah,
: va
<
eth; hal-le - lu-jah, hal-le-lu - jah, hal-le - lu-jah, hal-le-lu - jah,
04 . . :
i s i — s . e L0t
ANI V. Y | | |4 | | | | I T T | 4 |4 | VA Y 1 ]
y ' [ ' T I ' r ' 1
God om-ni - po-tent reign eth; hal-le - lu- jah, hal-le-lu - jah, hal-le - lu-jah, hal-le-lu - jah,
i il £ » o - e £ e e .o £ e e
oy r—i H = V¢ 11—~V ¥V V¥ —1—~F¢ ¥t —1——~FV ¢V —+% |
Z '[JI. = 1 ! i T T | |V Ji T T |V Ji T T | |V A T T |V r |
h\ L IYI 1 1 | ]
God om-ni - po-tent  reign eth; hal-le - lu- jah, hal-le-lu- jah, hal-le - lu-jah, hal-le-lu- jah,
tutti, Org. pleno
y £ £ - 2 o -p £ - f e £ - pf
Car-d | | 1 | | E— | | | | E— | | | E— | | | | E— | | ]
#*IJ. >y | | 1 | of — | | o] — | of — | | (7] — | Y ] |
[ * ™ - - t . f ! . f . s i
N\ —|



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



55

21

“*

Ne

>3
in
Lod

v () &

-t

po - tent

God om - ni

0 &
)’ A

L

r
-le-lu

o

hal-le -

- jah,

hal

Y
lu - jah,

|9

r
hal-le - lu - jah,

W]

as
ANV

hal-le -lu-jah, hal-le

T
hal-le-lu - jah,

hal-le-lu - jah,

lu - jah,

Y

=~

hal-le-lu - jah,

lu - jah,

tutti senza Cbb.

(7]

»

N




56
24

L.

Ne

g

Lo

AN 74

Ne)

o ) 4

[ £40)

J
0

L
Oy 4
. #L

[ £4n)

Fe

LY

- » £ £

Y

Fros

IV | Ir/
hal-le - lu - jah,

|4
y

hal -

hal-le - lu - jah,

hal-le-lu - jah, hal-le - lu - jah,

reign

—
I

0+
)" 4

hal-le - lu-jah, hal -1e -

hal - le - lu - jah,

hal-le-lu - jah,

lu-jah, hal-le - lu - jah, hal-le-lu - jah,

) 4 —~

Py
|t | e S
T

po - tent

Lord God om - ni

the

for

jah, hal-le-lu - jah,

Iu

1/
4

r.d
L

po - tent

Lord God om - ni

the

for

hal-le-lu - jah,

con Cbb.

—_

-




57

=

27

|

ee

hal-le-

Lord
Lord

hal-le-lu - jah,

»

the
the

£ Lo

hal-le-lu - jah,

hal-le-lu - jah,

for
for

r

hal-le-lu - jah,

hal-le-lu - jah,

»

hal-le-lu - jah,
hal-le-Iu - jah,
£ Lfre

jah’

Iu

le-

N

hal-
hal-le-lu - jah,

¢

hal-le - lu - jah,

hal-le - lu - jah,
e

jah’

lu

il

N

- jah, hal-le-

- jah

- eth; hal-le-lu - jah,
eth,

Z

u
.
o
Iu

le

reign
reign

oL

[ )
)«
:n-u.

=~




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



59

Ne)

J1uN
Wl i
HI' Vim!
4l ]
N ﬂ
|| T
Wl i
nl B
|| B
III@ .

o=

Lo

Ne)

v () &
s

!

v w2 v v ;\
= = M E = HH | *
G G — G G
15 5] 15 3 1
k=) 0l = 1 =] ] =
= =] = N = N
< < < <
ke o e o .
S - $— - S —
15) 15) 15) Ll 3 (YA
— H — H — R H-H
i 1T w m .
= 3 3
= |l _
S S 1 |
G G e G G
o 1) I S} al 1) | o=
g e g g g
5 5] L 2 i 3 | e
3 . .ﬁ . .
en e en e
£ T™| .E 1 .g 1] £ L] e
= N I = f.ll = fll
o | o (0] o
E= M = M E Y| S Lo
g g (a8 .
N 5 5 [\ 18 5 QG
m o M S M o M
. 1 . Lt ® Lt
N N o N
e 2
T 4 T .2 i
T 2 ]
¢ | | T
ol
= = =
= et e .
P © o Q ] < [\HER
- =z Uil = i = ANEN
Pas @ *
N = Jg %)
1 2] =} o =
L= [ T = A e
S
I R Hu G HH (3 1
o ™ S o
e g L g L] g ]
) | RS )
< < 3
e e e
e .S T R=| T g T
= = =
g B
£ Eia iy i
<N Rdte J. NN
wdl 1 M, NadRipg
f —




60

40

»

Ne

.
T

AN 74

Ne

0

gl

his  Christ

and of

Christ,

He shall reign for

and

his  Christ,

and of

Christ,

and

for ev-er

er,

ev - erand ev -

and He shall reign for

his  Christ,

and of

Christ,

tutti senza Cbb.,
Org. pleno

tutti, ma Org. tasto solo

Org.

2

=

Py
®

L4

~N




61

45
/

“*

>3
T
L.d

*

5

T
L.d

T

>3

0 &

oL
oL
-

oL

[ )

[ £

"

-

V ) «

4 WA ' "

. W L
SV 4

cIE:

CUN

Mav

and

“*
L

IAY

et

er, for ev-er

er and ev

He  shall reign  for ev

and

0 4

er,

- er and ev

for ev

and He shall reign

er,

er and ev

v

IR

for

and ev-er,

€v-€r

for

ev - er,

and He shall reign, and He shall reign for

er,

cv

Fe



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



63

53

Il
N
(YR
e ol
(Y
ol
(Yl
g - g ) i |
alll i ]
LY oy
TN T TN
TN TN TN 1 |
TN TN TN ™ b
I Lt 1
(Y
o ™
N o
_- 11
] i e
o m
N R
_- (11
g - g I Tk, L1
Ay A Ay ] Ak Ang ah
j <N o~ <N
¥ e e S AL

- -I _ II_ I
R SH )
-~ ~
D D 1
R NS LY
M N
< enl| E ol
T ‘_J
=2 @l =2 |
1 1
LoEnN| 2 +
S || = f.H__”_
M N
5 el § ol
1 1
. . R = U S 4
9 L h= ]
.
oM N
b5y [ N 5 ol
1 1
5 €| 3 !
= | = |
S W8 LIk
oM N
w2 |72}
o o
S $—
| O | O
o — o — % |
N 5 TN B
k= b=
N o TN o 1 1
— —
o o
m TN m N¢ ~
U =5  enpl| S ol
T ._J
o L 2 dx|| = |
T - i N
RON N |
-~ -~
s || = fH_=
oM N
U 5 enpl| S ol
T ._J
L lm [ lm q
2 a2 Y
-~ -~
5 5 1
s || = LY
o 9]
5 e & ol
1 1
| - | 5 R 5 <
& == = B
Ay ey ey
Nih. L )P S,
" | | Se—

*) Siehe Vorwort, S. VIII / See Preface, p. XIV.



64

57

[

[
n L .-, 7'
N N _ —n—— [
JEN JEE " ‘ b
i [y |
(Ll JC S
it
I J
1l O\
- o <
I o _ ___
‘ |
Il | o
<%
” ‘m“_ . -_
! B\, ol
MY o Vi
| J i
I ol ’ ._
A [ in\E —,—
Ny
™
1 b i 7
N p a 1 |
[ ¢ .
I WAf L -ﬂ Y
A A R AT i A
N A <L c AN
/-.I\-\\v o/%\\v \\v b lwd ﬂ. N

of

and Lord

Kings

of

King

0+

hal-le - lu-jah,

and ev-er, hal-le-lu - jah,

for ev-er

Y ]
ry

hal-le - lu-jah,

and ev-er, hal-le-lu - jah,

for ev-er

lu - jah,

~N

hal-le - lu-jah,

and ev-er, hal-le-lu - jah,

for ev-er

lu - jah,

P
»
I

o3
Cor - 20

y




65

“*
5ip

61

1L
L.d

gl
r:2

o

o

L
Lod

“*
5ipn

;|
r:2

o

Y 3
ry

>3
1L
L.d

Ne)
v ()

[0 ]

[ )

oL
N - J
. L

[ £an)

et

L e o ) |
= L S q = [ YaNA
< < <

N N

Pan
5 L B 5 (1

u 1 1 1

YR NS R 5
e B 8 q 5 [ Sn
- | N
= = EY b gy
oR N
wa
on
g
K NG i~ ¢
G
o
en
R=| 1 [
M
™~ b
e = = N S AL
LR o - .—

™ = L = 2

m 1 1 1 EEEE

1 < hQ L

R = = Il
= = <=

u./

1 R R .

w N ha % | HN
o o o ._

| = L = 2
1 1 1

1 <L h 2 L
—_ _ —_

1 < NS <
< < <

U./

Iy . R .

] N B 5 L
1 1 1

-A > > > .—
o ~ O o

i < ) =) ﬁ
=] NS = N
< < o]

u./

4 [ [ [

5] N © 5) | N
1 1 1

-A > > q > .—
o ~ O o

- Y = = =
£ 2 A S X

1

R, =3

A 5
NG NLrow ~
L AN (
| Mem—




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



67

53
3

Ne)
v ()

He shall reign for ev - erand ev -

and

reign,

[ )

>

1T

- erand ev -

v

for

and He shall reign

>

and He shall reign

A

N

) &

W]

N
T

D)

¢

r

and He shall reign,and He

ev - erandev -

for

and He shall reign

reign,

shall

o - J
. WL

=~

for ev - erand

and He shall reign

- er,

er and ev

(2%

for

reign

J tutti senza Chb.

Org.

Py
»

rd
oL

)

=

et

>
i'




68

74

hal-le -

hal-le-lu - jah,

-er and ev-er,

for ev
A

er,

0+

L

hal-le -

hal-le-lu - jah,

reign,

shall

and He

ev - er,

and

for ev-er

of Kings,

King

er,

f)

shall reign

and He

Kings

of

King

er,

1/

o)

~N

hal-le -

hal-le-lu - jah,

reign,

and He  shall

ev - er,

and

for ev-er

er, King of Kings,

cv

con Cbb.

y

Chr - J
o 1L

1 1
1 1
v v Y
h | h | M-nl
.--_ .--_ ™y
1 1 _—E
|l I
o o o
~d ~d ™=
Hy -
H -
T
i~ i~ 9]
b | b | H-.l
o .--_ ™y
In n ™
i N Y
p | b | M-i
o .--_ ™
n In ™
N N N
~d ~¢ ™=
H -
H -
TR TR \THE
a3 53 a3
Al E0d £0d e
N
) 01% ) olm\\v q
AN £ AN £ AN
S | | — K




69

of
of
of

King
King
King

er,
er,
er,

N

]

N

- er and ev

cv

N

r, for ev - erand ev

N

er, for ev - erand ev

e
for

v
cv

reign

for
shall
for

reign
reign

He

all

and
shall

and He

i ] A

—— el ———

lu-jah,

.
Py
>

N—

o+
-
Q- J
Car - 0"

) 4+
0 &
0N 4 —~
[ £an)

78
[ £0)

Ne)

T/

1

of

King

er,

ev - erfor ev - erandev

for

reign

shall

and He

lu-jah,

~

N



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



71

“*

86

»

»
T

>3
1L
L.d

Ne

»

L

“*
5ipn

1L

>3

Ne)

o ) 4

[ )

oL
E.d

=

P < o A
=] N aNA
< <

G
L o B
7 5 L Y NR [ 'n NS
d 1 1
= N > >
It o B Y | ¥ 15 N
—
] = 4 = N = ]
I m L N 8 I
7 5 el & [ 1a NS
%D 1 1
1l = n anl| 3 N |
. K - . .
p b= Hl 2 H
= L = LN
G
Hl 5 g H
7 5 e B (¥ N
an 1 1
=} H > s >
{ L L .— - [P} A [P} I |
M
- 5 N 5 [Se
L N 8 hI
¢ N Nl
L 5 TN &  YHER ] (Y
1 1 1
1 1 1
1 [ !
- >
3 2 Hl o JEE
e} 4 el ] el ||
N =) =] ™ = | 1D NG
< < <
NI R o) N5 oL
1 1 1
> L Y >
H o 5] - O -
mNK
S - = - = H
L S ™| S ™| S h
=} =) =)
on o an an
= o p | = 1]
5] 9] 9]
= - —
= = =
™ & ] [ YR
1] wn) wn)
[ ) )
R, R332
A X i
< Do N
£
f

and

for ev-er and ev-er, for ev-er

er,

er and ev

cv

er, for

for ev

reign

. WL

[



90
/ *
5ion T T —= T |
g e ——— e ——— e —— e ————— s » — . I i |
— P— = ; P— ;i P+ £ f = f { i
[ AN V.4 1 | I S— 1 | . 1 1 1
Ne)
Y o+
giry :
o e —————— e —— e —— — o s » = »
Lodl 1 1 1 1 1 L 1 1 L 1 1 ry ry 1 1 1
85 ! e —— — — I ! !
ﬁlu. e —— e s e—— e e e e e e—— e S I f f
 — — o — " )  — — ) —— ™ — 'S = o= Fi =
Ne
o () 4 . P o . o?® , o °
)" AT I - | et = - - - = - | = = - - = -~ =y
2\ 1L = | | = = = | | | = | | | I = = y 2 Y ] | | ~
[ £an) il | | | | | | — | 1 | e | | | Py Py | |
ANV 1 1 — ! ! 1 1 | E— T !
© o
0 + ] - .
)’ A . N | - =i | | o P
F\ 1L - - | | - | | | |
& : : = = S
PY) [ J & [ [ [ J
r.d
©
il | | |
~  — |
£ £ e :
2 . o ol o o P £
| | I | | | | I | |
! — |  — — Y ] | 1
= Z 2 }
. N
A N
A ¥ ||

[ ]

™
TN

N

TN

| > -]
|4 |4

I 1
Y

Vi
/A

|74

hal-le-lu-jah,

, e-lu-jah, jah.
=== = 1
& hd 16 ) |
ev-er, hal-le-lu-jah,  hal-le - lu-jah,  hal-le-lu-jah,  hal-le - lu-jah, hal le - - Iu - jah
%&E 9555 T ——f— T | T T il |
b — g — =< 3 — P— o H
?f ' —F ' A — —¥ ' A — L ! 1
ev-er, hal-le-lu-jah,  hal-le - lu-jah,  hal-le-lu-jah,  hal-le - lu-jah, hal le - - lu - jah
s e e f® _ . oo [F _ . oo _ . oo [ _ y 2 > I F S H
—rV—— Vi < — I — i
~ r Y s r r s ¢ I
ev-er, hal-le-lu-jah,  hal-le - lu-jah,  hal-le-lu-jah,  hal-le - lu-jah, hal le - - lu - jah.
y
[-Q:—ﬁr — — — — e — i
—  — " —  — — —* s —_F 7 m— i
N I b =




Georg Friedrich Handel
Auffihrungsmateriale - Performance Materials

B ARENTU RTETITER

Orchesterwerke und Konzerte
Orchestral Works and Concertos

Concerti grossi

Concerti grossi op. 3

Frederick Hudson

Nr. 1 B-Dur HWYV 312 BA04201
Nr. 2 B-Dur HWYV 313 BA0420

Nr. 3 G-Dur HWV 314 BA04!0

Nr. 4 F-Dur HWYV 31

Nr. 5 d-Moll HWV 31

Nr. 6 D-Dur HWV 317

TPO 0

Ferdz R
Q 20
BAO 1

BAO
BA04212
BA042
BA0421
BA04215 - T
BA04216 °
BA04217 -
BA04218 -
BA04219
Nr 12 h- Moll HWYV 330 BA04220

0168
TP00169
TP00170

Konzerte / Concertos op. 4

tiir Orgel und Orchester /

for Organ and Orchestra

Terence Best, William Gudger

Nr.1 g-Moll HWV 289 BA08341
Nr. 2 B-Dur HWV 290 BA08342
Nr. 3 g-Moll HWV 291 BA08343
Nr. 4 F-Dur HWYV 292 BA08344
Nr.5 F-Dur HWV 293 BA08345
Nr. 6 B-Dur HWV 294 BA08346

A 20 -2025-01

Barenreiter

- TP00163
ongert
ncerto in

URTE X T

Konzert / Concerto op. 7

fiir Orgel und Orchester /

for Organ and Orchestra

Eva Gerlach, Ingeborg S hnezder
Nr.1 B-Dur HW‘ 3

Konzert

WV 295

L hester /
n and Orche
egfrzed Flesch, Wog
BA04231 &

minor HWV 2
(Oboe)ygind
(Oboe)

lo chest %
for Flut estr
Terence Be

Dur /

-flat major HWV 294
fur Harfe und Orchester /

for Harp and Orchestra

Terence Best, William Gudger
BA08347

Music for the Royal Fireworks /
Feuerwerksmusik HWYV 351
Christopher Hogwood

BA04299 - TP00373

Watermusic / Wassermusik HWYV 348-350

Terence Best
BA04298 - TP00374

TP = Studienpartitur / Study Score

www.baerenreiter.com



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



